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EXHIBITIONS. 
For Calendar of Special New York Exhibitions | 
See page 6. 


New York. 

Blakeslee Galleries.— Early English 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries—Rare books in 
fine bindings, old engravings and art 
objects. 


C. J. Charles —Works of art. 


Cottier Galleries. — Representative 
paintings, art objects and decora- 
tions. 

Detroit Publishing Co.—Reproductions 
of American artists in Aac Facsimiles | 
and Carbons. | 

Durand-Ruel Galleries. — Paintings of | 
the French Schools. | 

Ehrich Galleries—Exhibition of por-| 
traits by early English, French, Ger- | 
man and Italian masters. 

Fifth Avenue Art Galleries—Old mas- | 
ters from the Ehrich Galleries and | 
modern paintings from the Oehme 
Galleries, March 8, 9g, 10, 11, 12. 

Gimpel and Wildenstein Galleries. — 
High-class old paintings. 

Kelekian Galleries.—Velvets, brocades, 


! 
| 








embroideries, rugs, potteries and an- | 
tique jewelry. | 

Knoedler Galleries. — Paintings of | 
Dutch and Barbizon Schools, and | 
Whistler drawings. 

Macbeth Galleries. — Paintings 
American artists. 

Montross Gallery, 372 Fifth Avenue— 
Paintings by Horatio Walker to 
March 15. 

Noé Galleries, 477 Fifth Avenue (cor- 
ner Forty-first Street), opposite Pub- 
lic Library. 

Ralston Galleries—Works of Art. 


by | 


Scott & Fowles.—Special display mod- | 


ern Dutch paintings. 

Arthur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

H. O. Watson & Co —Decorative 
works of art. Pictures by Monti- 
celli and rare old tapestries. 

Yamanaka & Co.—Japanese paintings, | 
prints and art objects for collections. 


Baltimore. 

Faris C. Pitt—Old paintings, old fur- 

niture and antiques. 
Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and Am-_| 
erican). 

Washington (D.C.) 
V. G. Fischer Galleries.—Fine arts. 


Germany. 

Helbing Gallery, Munich.—Antiquities, | 
high class Old Paintings, Etchings 
and Engravings. 

J. & S. Goldschmidt, Frankfort.—High 
class antiquities. 

G. von Mallmann Gallery, Berlin.— 
High-class old paintings. 


| 


London. 
James Connell & Sons.—Paintings of 


the Dutch, Scotch and English 
Schools. 
Goupil Gallery—Water colors and 


drawings of Cambridge and Oxford 
by Hanslip Fletcher. 


Victoria Gallery—Old Masters. 


Paris. 
E. Bourgey.—Coins and medals. 


Canessa Galleries.—Antique Works of 
Art. 


Hamburger Fres.—Works of Art. 


Kleinberger Gallery.—Works of Art. 
Arabian objects for collection. 


Sivadjian Galleries —Genuine antiques 
marbles, bronzes, jewels and _ pot- 
teries. 


New York. 
Anderson Auction Co.—Collection of 


paintings, water colors end engrav- 


ings formed by the late Thomas 
Nast, March 1o, 11, 12, 13, 8.30 P.M., 
to be sold in the Howard Building, 
264 Fifth Avenue (corner Twenty- 
ninth Street). 


From Oehme Galleries 


Fifth Avenue Art Galleries, 546 Fifth 
Avenue.—Old masters from the Eh- 
rich Galleries and modern paintings 
from the Oehme Galleries, March 12, 
at 8.30 P. M. 


YALE ART TREASURES. 
Yale has a step ahead of her 
\merican universities in allow- 
ing the public art treasures 
and museum of natural history on Sun- 
day afternoons. The in favor of 
Sunday opening was not passed with- 
out opposition by the trustees, many 


taken 
sister 
to view her 


vote 


of whom are, by the terms of the char 


of the college, Congregational 


ter 


clergymen, 


ENGLISH PICTURES RECALLED. 


A considerable number of the pic- 
old 
such a 


tures by Knglish masters which 


made furor in Berlin started 
March 3 for Copenhagen, says a cable 
to the New York Herald. 


Was not among them, the Duke 


The “Blue 
ae 

OY 
of Westminster, in a letter, making the 
point that his art treasure was lent as 


a special tribute to the Kaiser and to} 


him alone, and he did not propose les- 
sening the compliment by sending the 
picture elsewhere. 

Accordingly Gainsborough’s master- 
piece is on the way home, but that is 
not all. The Royal Academy pictures, 
which include Constable’s landscape, 
“The 


popularly known 


Leaping 


as 





a 


HOME LIFE IN HOLLAND 


By ¢. &. &. 


Kever 


Horse,” and Gainsborough’s portrait of 
himself do not go to Copenhagen, while 
the last the of 
four hundred thousand pounds which 
M. 


as 


at moment guarantee 


Charles Wertheimer insisted upon 


additional insurance is not forth- 


coming, and his twenty-eight fine pic- 
tures which had labels marked Copen- 


hagen are now addressed to London 
instead. They include Gainsborough’s 
“Lady Petre,” the same artist’s Vis- 


count and Viscountess Ligonier, Hopp- 

ner’s Reynoldses, a couple of Raeburns, 

crt. 
\essrs, 


to reinforce the Copenhagen show by 


\gnew, of London, will try 


loans from other picture owners. 


Ochme-Ehbrich Sale 


"NEW GOBELIN DIRECTOR. 


tor yk 


charge of the Gobelin tapestry manu- 


On March 1 a new director 


factory. It is expected that he will in- 
troduce as subjects the works of the 
masters of the modern [rench school 
and leave in some degree the beaten 
paths to which respect for traditions 


limits this branch of decorative art. 


| The retiring director some years ago 
asked to reproduce in tapestry 
of the works of Jules Chéret, 
ithe artist so well known for his poster 
\work, but his conservative taste made 
‘him declare that the thing was impos- 
One of the experienced men at 
ithe Gobelins, M. U, Gauzy, had the 
'good fortune to meet a rich collector, 
who gave him an order to make some 


Was 


|some 


sible. 


Fifth Avenue Art Galleries, March 12, 
hiiteen pieces of tapestry after cartoons 
by Cheéret. M. Gauzy set up a loom 
in an old house and with three fellow 
workers put in three years’ work dur- 
ing their spare time on a panel of four- 
teen square meters, entitled “Lunch 
on the Grass.” 

They are now at work on a second 
panel, so that M. Geffroy, the new ad- 
ministrator, if as reported, he is pre- 
pared to make innovations at the Go- 
belins, will find some assistants already 


in training, 
The Detroit Museum of Fine Arts 
opened last week the exhibition of the 


New York Water Color Society. This 
week it will display the Tissot collec- 


tion. 








IN THE ART SCHOOLS. 


National Academy of Design. 

The atelier system at the National 
Academy was regarded for 
of this season as an experiment for 
the coming autumn and winter terms, 
but things were so well planned by the 
school council, and with everything 
placed on a running basis from the 
start, that not a single hitch has been 
encountered. The new building has 
excellent lighting, and the walls are 
toned very harmoniously, that 
happy results should be obtained. True, 
there is some lamenting at times when 


st) 


locked doors bar the hall entrances 
between the girls’ and men’s build- 
ings, but better work on both sides 


bespeaks the superiority of this system, 
and all in all, both sexes are satisfied, | 
for school is not the only place with 
closed doors. 

The Academy has enrolled a number | 
of students from the South, and among | 


thoge this season who are working | 
ahead is Miss Mary Cameron Me-| 
Quaid, from Jacksonville, Fla. Last 


season she studied in the art depart- 


ment of the Syracuse University un- | 
der Jeannette Scott. 
The weekly lecture, delivered by T. 


} 


T. Van Laer last Tuesday, treated of 


Rembrandt and his contemporaries. 
The slides shown of Rembrandt's 
works, especially his self-portraits, 


were remarkably fine, and Mr. Van 
Laer held the interest of his audience 
to the end. 

Art Students’ League. 

Kenyon Cox has presented a painting 
to the League which now hangs in the 
Cox life class. It represents a nude 
woman half reclining on a settee, draped 
in white. The coloring of the flesh is 
luminous and fresh. ‘Line canvas is con 
sidered by Mr. Cox to be one of his best 
works. 

A lecture was given last Tuesday af-| 
ternoon by George Bridgman. He | 
talked most entertainingly on “The Art 
Student,” pointing out wherein he falls) 
short, and suggesting a remedy. He) 
spoke of an exchange or syndicate which | 
might be established by the art schools, 
to supply illustrations, advertising or any 
sort of commercial art work to magazines 
or publications of any sort. The scheme 
seems quite feasible, but it is doubtful if 
anyone can be found to promote it. 

The Cox Life Class had a treat last 
Wednesday afternoon. This is one of 
the hardest working classes in the) 
League, but everything was put aside | 
and all participated in the good time. | 

Last Saturday night a meeting was 
held to elect the officers and heads of the! 
committees for the “Fake Show” this| 
year. 





Mr. Williams, one of the most 
popular men of the school, is president; | 
Mr. Titus is first vice-president, and Mr. | 
Chase, second; Mr. Albert Smith is 
treasurer, and Mr. Radley, secretary. 
The chairmen of the various committees 
are: Messrs. Titus, catalogue; Dannen- | 
berg, poster; Hausman, dance; Wil-| 
liams, side show; Truslow, exhibition, | 
and Radley, music. They announce that 
the seventeenth annual “Soul Kiss” will | 
be held during the week of April 20. 
The Fakirs gave a tea to the girls last | 
Wednesday afternoon. Mr. Thomas 
Hunt, who was the president last year, | 


made a speech, giving the origin of me 


Fakirs, their object, what they had done 


in the past, and what they hoped to-dojen February 27 at the Park Museum of oiselle Emilie 


-in the future. Mr. Williams also spoke, 
calling on the girls for their help this 
vear. Mr. Dannenberg sang, and 
“Chicky Chichester,” the pet of the 
League, delighted everyone with his 
jokes and monologues. He is wonder- 
filly clever in his impersonations, and 


the Fakirs hope to add him to their side paring to present “The Elopement of of his studies 


show this year. 


led 


;assistance 
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The monthly concours has been hung 
\in the rooms of the League, but fas not 
paliit- 


yet been judged. ine stil-ute 


CHICAGO. 


The annual exhibition of works by 


ings, the antique and the mimature are Chicago artists closed last Saturday. 


pride is felt in the whole exhibition. 


few York School of Applied Design fot 
Women, six additional portfolios in 


New York School of Applied Design. 


Miss Kora Ik. Barnes has given to the 
» 


the rest | especially good this month, and much,’;here were few sales. The exhibition 


of Japanese color prints from the col- 


lections of Clarence Buckingham, 
Frederick W. Gookin, J. Clarence 


Webster, John H. Wrenn and Frank 
Lloyd Wright, opened yesterday at 
the Art Institute. They have been se- 


~T)e ; ‘ ’ xce architec “oo . - : ° 
Spanish and Portuguese architecture, tO}|ected with care both for their merit as 


the library. 

Mrs. Bruce Price has given a $10 prize 
to the 
awarded at the spring exhibition. Mrs. 
John C. Eno has also given a $10 prize 
to the Antique Department, to be given 
at the same time. Mr, Anton G. Hoden- 
pyl has given a second annual scholar- 
ship of $50. 

Miss Adelaide 
mention in 


Barnes was award- 
Plan B Problem, 


R. 


a her 


larchitecture of a public place, at the last 


udging of the Deaux 


Architects. 


New York School of Art. 


An interesting exhibition of Students’ 


\rts Sv ciety of 


mal training, illustration classes, the 
Henri and Connah portrait classes, and 
the Henri composition class is on in the 
gallery of the school to March 9. ‘The 
work in the classes of the department 
the school 
It has individuality, 
richness in color, is artistically strong, 
and at the same time the problems are 
thoroughly practical. Some excellent 
heads are shown in the portrait class 
by the Misses Ada Becker, C. Turner, 
M. Eckerson, Mollie Newcomb, H. Tit- 
ow and Mrs. Morton, 


of design is the strongest 
has ever shown. 


Mr. Henri’s composition class shows 
some thirty good pictures. The best 
among them are by George Bellows, 
Carl Springhorn, Dean Babeock; RK... 
Dreyer, A. F. Brass, Miss Mabel Van- 
derhoof, Miss Louise w. & 
Beymer, Mrs, Morton, Lauter 
and Miss M, Eckerson, 

The illustration classes are well rep- 
resented by D, E. \W. Wortman, Miss 
J. Warsham, Miss Louise Shaw 
Miss Ada Becker. 

A “poverty ball” is being organized 
for March 12, which promises to be a 
great success, and as old raiments are 
to be in vogue, no one need stay away. 

With the recent panic behind, nu- 
merous applications for membership of 
the Spanish and Italian classes are be- 
ing received. The press from all over 
the country has announced Mr, Robert 
Henri’s plans to take a class to Ma- 
drid but has erroneously stated that 
Mr. Henri was to be assisted by well 
known “European artists.” Mr. Henri 
will be the only instructor in the Span- 
ish class. He is a firm believer in Am- 
erican art and American to 
which he is giving his best energies to 
build up. Needless to that 
would be inconsistent 
his principles and aims. 


Pope, 
Flora 


and 


sch Is, 


such 
with 


Ssa\ 


The school is glad to announce that 


Mr. Solon Borglum will be the in- 
|structor in the modeling classes to 
open next September. Mr, Borglum’s 
progressive work and ideas are sure to 
make him a valuable addition to the 
faculty, 


ST. LOUIS. 
A reception and press view was giv- 


| the special exhibition of paintings by 
| Hugh H. Breckenridge and L. H. Mea- 
(kin, now on view in the galleries, The 
; works of these artists have been seen 
jnumerous times before at the various ex- 
positions and special exhibitions. 

The Art Students’ Association are pre- 


Ellen” during March. 


Architectural Department, to be 


‘ings of the early 


i'works of art and as illustrating the 


development and history of color print- 


ing from wood blocks in Japan by the 


artists of the Ukiyo-ye school, from 
Moornobu (1625-1695) to 
(1797-1858). The exhibition will con- 
tinue for three weeks, -and said to 
be one of the largest and most com- 
prehensive ever made in this country. 

The New Gallery, connected with 
the Academy of Fine Arts, Mrs. Her- 
man l[lall, curator, has been fortunate 
in securing canvases painted by Louis 


| liroshige 


is 


|}Akin at the Grand Canyon in Arizona. 


They are fascinating studies in color 
@ > 
and atmosphere, and most alluring to 


iwork in the classes of design and nor- /those who have visited the canyon dur- 


ing the last vear and discovered Mr. 
Akin and the venerable Thomas Moran 
studying its mysteries. 

Masterpieces of engravings and etch- 
(german, 
Dutch, krench and 


The remarkable array of etchings 
and dry points by the two Americans 
residing in Paris to-day, Donald Shaw 
MaclLaughlin and Cadwallader \Wash- 
burn, may be seen but a week longer. 

Black and white and prints in gen- 


eral seem to rule in the exhibition 
world. A portfolio of the etchings of 
). Y. Cameron, including many earlier 


plates of the Clyde set and later land- 
scapes painted in Scotland are shown 
in a local gallery. 

Portraits by August Benziger will 
be exhibited after Thursday in a local 
gallery. 

BOSTON. 


the event of the week in art circles 
Was the Opening of the twenty-first an- 
nual exhibition of the Water Color Club. 
Many interesting pictures are shown, and 
the members who contribute this year 
are at their very best. Mr. Woodbury, 
who is still in Holland, has a fine group 
of seven marines. 

The next important exhibit in Boston 
will be that of the loan collection of Bar- 
bizon pictures at Copley Hall, which is 
eagerly anticipated by all art lovers, | 
will open March 10, and the Copley So- 
ciety has issued invitations for the pri- 
vate view on that day. Corot and Rous- 
seau will be especially well represented. 

In a local gallery this week there is 
exhibition that attracts many vis 

coming at a time when so much 
interest is being shown in the opening 
of the Neero Social Settlement, this col- 
lection of negro portraits is most timely. 
They are the work of Margaret F. Rich- 
ardson, who has made a special study of 
Southern negroes. 


all 
itors 


The Copley Gallery announces an ex- 
hibit of fifty miniatures, by Laura B. 
Hills. This large and charming collec- 
tion will afterwards be taken to London. 
Madame Descombes, of 152 Huntington 
\venue, announces for March the exhi- 
bition of her daughter’s work. Madem- 
was a gifted young art- 
ist, who died before she had reached the 
plentitude of her powers. 
tures. painted abroad, are fresh 
and lovely in color, and much 
personal charm. 

\ladome 
friend of 


Her latest pic- 
while 


possess 


Descombes an intimate 
Corot, who gave her several 
hi which will form part of 
this interesting exhibit. 


Was 


Ilemish, ; 
Italian schools are 
exhibited at a local gallery to Mar. 26.; 





WASHINGTON. 


At a reception given last week in 
Forrest Hall by Mr. Hornblower and 
Mr. Marshall many persons were en- 


abled to view the mural pamtmgs 
whieh are being executed by Frank D. 
Millet for the U. S. custom house at 


the port of Baltimore. These paintings 
illustrate the development of the ship 
of commerce, and are to be placed on 
the walls and ceiling of the audience 
chamber when completed, 

The Society of Washington Artists 
opened yesterday in the Hemicycle ot 
the Corcoran Gallery with a private 
view and reception its seventeenth an- 
nual exhibition, No exhibition was held 
by the society last year on account of 
the Corcoran Gallerv’s large exhibition 
which literally grew out of those pre- 
viously held by this organization. 

Full-length portraits of the Italian 
ambassador and his wife, painted by 
Prince Piero Tozzi of Italy, are now 
on exhibition in the lower loan room at 
the Corcoran Gallery. ‘They are recent 
works executed in this city—so recent, 
in fact, that they are scarcely dry. This 
may account in part for their rawness 
jand crudity, but it will not cover all 
itheir shortcomings. 


j 


CANADIAN ART NEWS. 


The thirty-sixth annual exhibition of 
the Ontario Society of Artists is now 
on in Toronto, and will remain open 
until March 14. It is interesting and 
encouraging to find that this society, 
in spite of the loss of several of its more 
iprominent members opens its galleries 
with the best, if not the most conspicu- 
ous exhibition that has been seen there 
for many years. The number of pic- 
tures is, of course, somewhat less, there 
being only 143 in all, and some of these 
show that the selection committee has 
still tempered its justice with mercy. 

Nowhere could a more vivid exam- 
ple of the young and the vigorous, the 
interpreters of new methods against the 
old followers of the old schools be 
found than on the walls of the present 
exhibition. 

It is entirely evident from the con- 
trasts that the exponents the old 
school must go, their day being done, 
and those friends and associates who are 
generously making their retirement as 
easy as possible are perhaps more de- 
serving of honr than the champions of 
pure art who have entirely repudiated 
their old colleagues, and, forgetful of 
jtheir thirty-five vears’ service in estab- 
lishing paintings in a new country, 
have gone out from among them. 


of 


An article on the later works of the 
late Augustus St. Gaudens is contrib- 
uted by the dead sculptor’s son, Homer 
St. Gaudens, to the March Century. 
This thoughtful and appreciative paper 
should be read and studied, not only 
by the host of admirers of the ereat 
man gone, but by all art lovers and 
students. It deals with the last seven 
years of the sculptor’s life, which he 
spent in the country at Cornish, N. H., 
and during which period he executed 
those great works, the statues of Gen- 
erals Sherman and Lincoln and that of 
Phillips Brooks, and in which he near- 
ly completed two groups of caryatids 
for the Albright Gallery in Buffalo, 

The illustrations, excellent in every 
way, and carefully chosen, are of the 
study of the head of Christ for the 
Phillips Brooks monument, the Lincoln 
statue in Chicago, the medallions of 
Mr. and Mrs. Wayne McVeagh, of the 
late Horace Gray and of Mrs, Charles 
C. Beaman, 
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CALENDAR FOR ARTISTS. 


ART ASSOCIATION OF MONTREAL, MONTREAL, CANADA. 
Works received March 12. 
Opening of Exhibition, March 23. 
Closing of Exhibition, April 11. 


CARNEGIE INSTITUTE, PITTSBURGH, PA. 
International Exhibition of Paintings and Sculpture. 
Collection, Boston, Chicago, Cincinnati, Philadelphia, Mar. 13, 14. 
Collection, New York, Pittsburgh, March 16, 17. 
Works (not for competition) received on or after April 9. 
Opening of Exhibition, April 30. 
Closing of Exhibition, June 30. 


LENOX ART ACADEMY, 109 West One Hundred Twenty-fourth St., N.Y. colonies. 
Works received March 14, 16, 17. 
Opening of Exhibition, March 31. 
Closing of Exhibition, April 19. 


BOSTON (MASS.) ART CLUB, Newbury and Dartmouth Streets. 
Works received, March 16. 
Opening of Exhibition, March 25. 
Closing of Exhibition, April 18. 


T SQUARE CLUB AND PHILADcLPHIA CHAPTER A. I. A. 
Architecture and Allied Arts at Pennsylvania Academy. 
Works received March 16. 
Opening of Exhibition, April 13. 
Closing of Exhibition, May 3. 
ROYAL ACADEMY OF LONDON, LONDON, ENGLAND. 
Water colors, miniatures, engravings, etc., received March 27. 
Oil paintings will be received March 28, 30. 
Sculpture will be received March 31. 


WITH THE ARTISTS. 

Mr, J. N. Laurvik has ceased to rep- 
resent the New York Times as its art 
writer and critic, and has been succeed- 
ed in the post by Miss Cary, daughter 
of Mr. A. L. Cary, long an editorial 
writer on the Times, and editor herselt 
of “The Scrip.” 





Daniel Chester French has just fin- 


ished a bust of Senator [all 
library of the State House at Boston. 


He has also finished the Wells me- 


for the 


morial of the late president of W ells | 


College in Massachusetts. This is now 
being carved in marble, and will be 
placed in the chapel. He now en 


is 


gaged on a monument for Kansas City | 


and one of the first governor of Georgia 


for Atlanta. 


Janet Scudder, who has recently re- 
turned from Ilorence, has secured her 
old studio in the Gibson building, 
where she is at work on her statue of 
Japanese art for the Brooklyn Insti 
tute. She has been exhibiting a new 
fountain at the International [xhibi 
tion in London that is said to be very 
much better than her frog fountain at 
the Metropolitan and is entirely differ 
ent in She has also brought 
over a number of her miniatures. 


motive. 


I’. Ballard Williams has just com 
pleted a new group of pictures, among 
which are a number of his charming 
figure pieces which vibrate in color. 
In this particular art Mr, Williams 
stands alone. 
landscape and figure quality. 

De Witt M. Lockman is at present 
painting the portrait of a New York 
society woman, to be exhibited at one 
of the Fifth Avenue art galleries when 
completed. 


Paul Dougherty, whose marines have 
created so much comment in the art 
world, is to give a studio exhibition and 
reception to-morrow, 


E. C, Potter, of Greenwich, Conn., is 
making an equestrian statue of Gen- 
eral Custer for a town in Michigan. 

Isidore Konti and Karl Bitter are at 
work on the sculpture for the new 
Court House in Cleveland, O. 


| 
} 


| 


a 


NEIL 
By Sir He 

From Ehrich Galleries In FBhrich-O« 

Miss Burness Andrews is at work 


her Holbein studio. 

Miss Rachael Hartley is doing a life 
sized portrait of Thomas McLain at 
her Holbein studio, 


Augustus Lukeman has just com- 
pleted two of the four statues for the 
Brooklyn Institute, “Hebrew Psalms” 
and “Christian Laws” and he has al- 
most completed his studio for his group 
for the soldiers and sailors monument 
to be erected in Somerville, Mass. 

J. Scott Hartley is modeling a_ por- 
trait of Otis Skinner in his new char- 
acter, “The Head of the Family.” 


E. Irving Couse’s portrait of Shap- 
panagons for the Detroit Museum 
nearing completion, 


is 





George E, Wade, who recently came 
from London and has had a studio in 
the 
portrait bust of Hubert Vos. Mr. 
Wade, who is well known in England, 
has made portraits of the King and 
(Jueen and other members of the Royal 
Family. <A statue of “Truth” is one 
of his greatest works. He will shortly 
return to London to complete a_ por- 
trait of the Prince of Wales. Many of 
his works decorate London and some 
of the principal cities of the English 

By a strange coincidence the fathers 
of George De Forest Brush and of Ho- 
ratio Walker died recently a few days 
apart in Portland, Ore, 


Mr. 


Lenox 


H. H. Reppert, director of the 
Art Academy, has been kept 
very busy this season with teaching 
at the Academy. He intends to re- 
main all season in New York, except a 
‘few weeks rest in September in the 
country. Mr. Reppert will paint ma- 
rines the coming summer at Fort 
Wadsworth, S. 1. He intends holding 
an exhibition in the autumn. 


GOW 


nry Raeburn 


hme Sale, Fifth Avenue Art Galleries, March 12 


Miss Mabel Frances Dawson, daugh- 


His pictures have the}on a number of miniature paintings in ter of Mr. and Mrs. Arthur Dawson, 


was married lkebruary 2y in Grace 
Church Chantry, to Mr. William Beach 
Mr. and Mrs, Isaac 
Lawrence, of this city, and a grandson 
of the late William Beach Lawrence, 
at one time American Minister to Great 
Britain. The wedding was witnessed 
by the two families, The bride’s father, 
Mr. Arthur Dawson, is the well-known 
landscape painter. 


lawrence, son of 


The Cincinnati (Ohio) Museum an- 
nounces the following special exhibi- 
tions; To March 9, works by Charles 
Morris Young; March 1 to 25, Eliza- 
beth W. Roberts, and paintings of 
French Impressionist School, March 
28 to April 19. Kenyon Cox; April I 
to 20, George R. Barse and Charles P. 
Gruppe, and May 23 to July 20, annual 
exhibition of American art. 


Lester building, has modeled a. 


SALMAGUNDI CLUB AUCTION. 


The total of auction sales of pic- 
tures by artist members of the Sal- 
magundi Club, Tuesday and Wednes- 
day evenings last, was $6,133. 
dent A. T. Van 


tioneer. 


Presi- 
Laer was the auc- 
The highest figure obtained at the 
first session was $150 for Bruce Crane’s 
“Golden Sunset.” The next was $130, 
for George H, McCord’s “A Venetian 
Sunset.” Paul Cornoyer’s “The Hazy 
Night” and W. Merritt Post’s “After 
Rain’ each brought $110. James G. 
Tyler's “Whaler Bound Home,” “A 
Water Carrier of Seville,” by Fred- 
erick J, Mulhaupt, and “A Hilltop in 
Spain,’ by Luis Mora, each brought 
$100. \V. Ritschel’s “Evening, Hol- 
land,’ brought $93, and Thomas B. 
Craig’s “In the \voodland pasture,” 
$81. “On the Cornish Coast,” by 
Frederick J. Waugh, brought the high- 
est price of the second session, $200. 
The next was $170, for F. K. M. 
Rehm’s “Calm at Sunset,” the third, 
$151, was for Charles Frederick Nae- 
gele’s “Hello!” Addison T. Millar’s 
“An Oriental Doorway” went for $95 
and Arthur Powell’s landscape, “The 
| Abandoned Road,” for $60. 
| 


| COMING SCULPTURE EXHIBIT. 


As already announced in the ART 
NEWS, the National Sculpture So- 
ciety will hold an exhibition of sculp- 
ture in the Fifth Regiment Armory at 
Baltimore, Md., during April, under 
the auspices of the Municipal Art So- 
ciety of Baltimore. 

Practically every sculptor on this 
continent will be represented, over one 
hundred in wumber, by about four hun- 
dred examples of their work, including 
over two hundred bronzes of all sizes, 
cast in American bronze foundries. A 
number of equestrian statues, marble 
groups, statues, busts and reliefs of all 
kinds will form a part of the display. 


The florists of Maryland will furnish 
material in the way of plants, flowers, 
shrubbery, trees, etc., which will serve 
as backgrounds, etc., and will mate- 
rially enhance the beauty of the dis- 
play. 

It will be the most important exhibi- 
tion of American sculpture ever seen, 
both in numbers and quality. The 
Municipal Art Society of Baltimore 
has guaranteed all expense involved in 
carrying out the exhibition. 

The armory which will house the ex- 
hibition is an immense hall, sufficiently 
large for two regiments to drill in. It 
‘is three hundred by two hundred feet; 
and a half acres in extent, well 
lighted and perfectly adapted for the 
purpose of such an exhibition. 


one 


The will be the first exhibition to be 
held outside of New York City by the 
isociety, and it is expected it will be 
‘followed by others in various large 
cities throughout the United States. 
| Among the sculptors who will ex- 
‘hibit are: Herbert Adams, Vincenzo 
Alfano, Paul W. Bartlett, Chester 
‘Beach, Karl Bitter, Solon H. Borglum, 
John J. Boyle, Victor D. Brenner, 
‘Richard E. Brooks, Edith Woodman 
Burroughs, Thomas S. Clarke, C. E. 
Dallin, Daniel C. French, Charles 
Grafly, Charles R. Harley, Eli Harvey, 
Carl A, Heber, Anna V. Hyatt, Albert 
Jaegers, Ephraim’ Keyser, Isidore 
Konti, Evelyn B Longman, H. A. 
MacNeil, Charles H. Niehaus, Attilio 
Piccirilli, R. Hinton Perry, J. F. Roine, 
Henry M. Shrady, Lorado Taft, Bessie 
Potter Vonnoh and J. Q. A. Ward. 
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“A COMPROMISE WITH CRIME.” 


Director Charles M. Kurtz, of the 
Buffalo Albright Gallery, in his last 


Academy Notes calls the suggestion) wrought iron andirons, door knockers amount, but that hi 


of a $100 specific duty on art works 
produced the 
years, in lieu of the present tariff, a 


during past hundred 
Director 
Kurtz, as a public teacher or mentor 


“compromise with crime.” 


of business morals, presents an anomal- A fine example of seventeenth century lof this inpertant exhibition. 
larmor for man and horse has been ob- {had from $35 up 


ous spectacle. It is difficult to under- 


° . 4 = k () he 1S CSS ‘) ] iself 
: Itained and will be placed in the center |"matk of the business man to himself *) 
stand the process of reasoning thre ugh ae . . OW le reason for indignation on the part 
1 : . ©" \of the room where the Dino collection |o¢ ay honest artists is clearl \pparent, in 
and by which a practical business sug-|jg yow exhibited. that thi heme. set on foot by the Chiceso 
gestion, which if adopted, and it iS In the division oft \merican art the | Society of Artists, can not fail to influence 
* x eaey , . jan exhibition to which other artists th: re 
favored by Congress, would meet many | Museum exhibits two portraits of Mr ee eee an "stan Daygeciet 
of the objections of the powerful ele-|@" Mrs. Smith, by John Singleton wish to send pictures. The Art Institute i 
ments o osed to the entire abolition ( opley . loaned by Mr. \\ illiam Carter. uppose d to be a public Institution, but undet 
rere ; These portraits are excellent examples (the present regime there is no chance for a 
of the art tariff, and would be a step of the painter's American period, te to stand sole Y on its own merits 
e ° ‘me ( a honest ners t the « ec 
toward the removal of the said tariff | , Bhp revimicgy Age Dae nyt or 
pointed out in the letter in the Chicago Eve 
in future, can be called a “compromise | [ning Post, lies in the fact that, in a circular 
ith ; pe = estate, Ath cui ST. GAUDENS MEMORIAL. sent by the Sogety with the pledge lip, the 
wil crime. is equally difhcult | subscriber is guaranteed the worth of his m 
y 2 » » g 2 iff | 4 ri 1 t] t the yict S sho \ 1) 
to understand why a dealer and | A meeting to honor the memory, of cy in that the pictures shown have been 
. ° ° = " Pt . VASSCE upon i a competent yury a vua ter 
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the case of the German pictures last | Mendelssohn Hall” under the auspices quite apart from. the question of it com 
ear, as Mr. Kurtz. should inveioh|Of the National Arts Club and allied | petency—has not passed upon the pictures as 
y isd oe ‘Re - ecalatios February 20. works of art worthy of purchase and preset 
against other dealers, and become so!” ,,.:.. : vation as such, but has only passed upon theit 
ee ly indi ; | Painters, sculptors art lovers, admittance to: the galleries of the Art Inst 
fighteously indignant over a simple|scholars and citizens filled the audi- tpte for. th space of two or three weeks 
business and practical suggestion. torium. The room was decorated with : Obviously. a different matter 
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‘and cranes. 


Kurtz's ridiculous outburst. 


a moral tariff reformer, It 


as 


RETURNING PROSPERITY. 


The s s of gradually returning 


gn 


prosperity in the art world, which we 


noted last week, have been even more 


irequent and cheering this week. ‘To 


the sales recorded last week, can be 
added this week those or some $30,000 
worth of pictures by a Fourth Avenue 


dealer, and of an important modern 


french picture and several American 


pictures on Fifth Avenue, while artists 


are beginning to receive portrait or 
ders, and look hopefully forward to 
the Academy exhibition, to open next 
lriday, for sales. 

The first important art auction pic 
ture sale of the season—that of the 
Iehrich 
take place on Thursday evening at the 
hifth 


be followed by at least two other pic 


and QOehme_ collections—will 


Avenue Art Galleries, and will 
ture sales of interest and importance. 
True, the art season has now only a 
few weeks to run, but that its closing 


be brighter than its opening 


lones and its many gloomy ones of late,; Augustus 


‘an be safely predicted, 


METROPOLITAN MUSEUM. 


Recent additions to the collection ol 


ithe Metropolitan Museum are six re 


liefs in terra cotta of the Madonna of 
Italian origin and of the fifteenth and 
sixteenth centuries purchased through 
Dr. Bode, of Berlin; two Gothic stat- 
ues, purchased through George Gray 
Batnard, the sculptor, who saw them 
when making a tour of France on a 
bicvele; three ceremonial aprons, the 
most elaborate worn by the donor, ‘T. 
Hitachiyama, a Japanese wrestler, and 
the others by his and 
wrestler’s belt. 

Mr. Rutherford Stuyvesant has pre 
sented a pistol handled knife and fork 
of the eighteenth century. ‘There are 
numerous fine examples of Italian 


assistants, a 


Reproductions of Irish an 
tiquities, including the crozier of Lis 
more, and shrines are shown. Among 
articles of adornment worn by the Ir- 
ish are of 
ornamented with jewels and enamels. 


brooches gold and bronze 


Charles Arts, the National Sculpture Society, 


the Academy of Design, the Society of 
\iural tainters and kindred organiza- 
tions. The Christian Arians Quartet 


provided music. 

St. Gaudens was especially fond of 
string music, and it was his custom t 
have concerts in his studio on Sunday 
afternoons, where the principal instru- 
ments were violin and violincello, The 
quartet played the andante cantabile 


from opus 11, by Tschaikowsky, the 
andante with variations by Schubert, | 
an air on G string by Bach and the 
andante opus 59, No. 1, by Beethoven. | 


Mr, Trask, after eulogizing the life 
St. Gaudens, referred to the com- 
exhibition of his works 
now open at the Metropolitan Museum. 
Mr, Richard Watson Gilder read a 
poem, prepared for the occasion, en 
titled, “Under the Stars,” a requiem 
for St. Gaudens. McClellan 
spoke of the gifted sculptor as giving 
in bronze the epic of the civil war. 
Will HH. Low spoke of “St. Gaudens 
the Artist and Comrade,” and paid a 
tribute to the generosity and kindness 
of heart of the sculptor. 
strain the 
iRollinson Lamb, 


of 
memorative 


Mayor 


In a similar 
was discourse of Charles 

\mong those present were |'rederick 
Dielman, president of the 


Designs; E. 


\eademy ol 
Hf. Blashfield, Sir Caspar 
Purdon Clarke, Herbert I. Adams, HI. 
John Flanagan, 
bovle, l'rederick 


Lukeman, 
Karl Bitter, John J. 
|Crowninshield, Daniel CC l'rench, 
rCharles I. W. Mielatz, W. Merritt 
Post and Dr, George I. Kunz. 


CHICAGO ARTISTS INDIGNANT. 


three 


all 


hundred dollars; 
gone before he 


any) may cost two or 
or the $35 pictures may 


be 


gets there Certainly there wiil be an early 
\londay morning bargain-day rush; for does 
not an editorial in the very number of the 
Chicago Evening Post that published the “in- 
dignant protest’ call attention to the fact that 


It Is positive, are to be had in local 
Art Institute?” 


greatest 


“pargains, 
pictures at the 
But the harm done by this com- 
mercial canvasing is to the cause of art itself; 
lor vhe system now im active operation, 
poinied out in the letter to the Post, ultimately 
places all art criteria in the hands of the pub- 
lic, since the jury of the same body that 
transacts these commercial schemes and maxes 
final artistic 


d> 


1s 


of a 


the test picture not its ex 
cellence or inferiority, but its mere propensity 
to ippeal to the pockets and tastes of the 
public: especially, since in Chicago the custom 
soes not Obtain of having the jurors refrain 


from entering pictures in the competitive lists. 


So it is that “even a Chicago jury” becomes 
;worse than no jury at all. ror, in the circu- 
latory movement of cause and effect, the jury 


| 


Chicago, Ill., March 4, 1908 
Kditor American Art News 
Dear Si In an editorial in the AMERI 
CAN ART NEWS of Feb. 15, you quote a 
letter which appeared in the (¢ lcayy Ixvening | 
i # | | relative the ystenm operated 
by the Chicago Society of Artists for the sé 
curing of purchasers for pictures exhibited at 
the annual exhibition of Chicago artists at th 
Art Institut You quote only one paragraph 
of this letter and say that you “do not quit 
follow the reasoning of this indignant sub 
eriber, nor understand why the business men 
of Chicago are obliged, simply because they 
may promise to subseribe a certain amount, t 
purchase pictures they haven't seen,” 
fF you had read the letter more carefully 
you would have understood that the busines 
man did = promis to subseribe a certain 
he promised beforehand 
purchase a picture from the annual exhibition 
of Chicago artists—regardless of whot that 
exhibition might contain lhe pledge which 
Is sent to the Chicago business man reads a 
follow “L hereby agree to purchase one or 
more pictures from the annual exhibit of 
Mcago artists at the Art Institute, and to 
allow my name to be uss las that of patron 
Works may be 
(Is not that last naive 


bases its verdicts on the business man’s tastes; 
and the business man, supposedly guided by 
even a Chicago jury, is atter all guided by 
only the reflection ot his most unsate and un- 
certain taste in regard to art. 

It is especially to be regretted that Director 
french, who, your editorial says, “evinces 
a real love and appreciation of art,” should 
ountenance a system that is sure ultimately 
to bring only laughter and indignity upon the 
institute itself. In a recent address Director 
french lamented the fact that Chicago could 
not keep her artists, saying, “We can any of 
us recall eight or ten good painters who have 
left us recently.” It is too bad that Director 
lrench should not realize what it is that keeps 
tue artists away from Chicago, or why it 
that the names of certain resrdent artiststs 
conspicuously absent from the catalogue. 


Is 


are 


lhis is the second year that the system of 


commercial canvasing has been in operation, 
nd already the effect of the system is per- 
fectly apparent in the tone of the present ex 
hibition lhe pictures are all smaller than 
usual—“home” pictures they are called by the 
critics; and portraits are very few and_ far 
between the exhibition has won comment 
of a not very favorable nature by reason of 
the fact that 64 of the 2&2 paintings shown by 
}106 exhibitors are by members of the jury. 
; lhe first prize in painting was won by a 
member ot the jury, and the first prize in 
sculpture was also won by a member of the 
jury 

lhe Art Institute does not exist exclusively 
for the Chicago Society of Artists, which so 
ciety is responsible for the present scheme of 
commercial canvasing. Since the Art Insti 
tute 1s supposed to be a public institution and 
tands for such to the public at large, Chicago 
irtists wl ire n members of the society 
have every right to resent the tone given to 
the mual « ) 1 f Chicago artists by 
L.l¢ recent commere enterprises ecntering 
there \rtists having works refused by a 

ry which is not disinierested have every right 

feel that their works are wrongfully ex 
cluded from competitions for prizes which, if 
awarded as prizes, should be equally and fair 
ly contestable by all Vhey have every right, 
on to feel that the b ay Of a jury which is 
of the same body that devises and carries 
through commercial schemes of the sort now 
In Operation is not competent to pass upon the 
artistic excelience or inferiority of the work 
that passes through its hands, and that their 
work, if sent, may be wrongfully excluded 
fro mthe gallery, 

hese, my dear Sir, are some of the reasons 
for the “indignant protest” which the “Sub 
criber” sent to the Post, who begs to put the 
ituation fairly before the public that it may 
ilso enjoy the humor of the system “so de- 
lightfully breezy and Chicagoesque,” and_re- 
mains, 

Yours very truly, 
“SUBSCRIBER.” 
|\\Ve are always pleased to be cor- 


rected, especially when such correction 
Is courteously expressed as in the above 


letter. We must admit that in ow 
editorial comment we failed to notice 
the point that. the Chicago business 


man not only is asked to promise to 


subscribe a certain amount toward the 


purchase of a picture or pictures at the 
annual Chicago Society of Artists dis- 
plavs, but that he is also asked to 


pledge himself to purchase a picture or 
pictures from said displays, regardless 
of their merits, or whether such _pic- 
tures please him or not. This is a horse 
of a different color, and we now appre 
ciate the protest of the 
indignant subscriber against this new 


feelings and 


phase of mid-western commercialism. 


led. ] 
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LONDON LETTER. 
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London, Feb. 27, 1908. 


‘With the exception of a few water 

colors which brought fair prices the 
sale rooms have been quiet of late. 
Rosa Bonheur’s “Peasants and Sheep” 
made 340 gns.; Israel’s “Sailing the 
Toy Boat,” 310 gns., and. two tiny 
sketches by birket Foster, 100 
each. 

The latest Academician to feel the 
general slump in work of the British 
Academic type is Sir Luke Fildes, R.A. 
last week three of his portraits were 
sold at auction and “Dolly” brought 
only 200 gns., “The Pet Dog” 95 gns., 
and “Gathering Roses” &5 gns. 


ens. 


Exhibitions which opened this week 
included one of W. C, von Glehn, the 
brifliant young painter, who was for 
some time Abbey’s assistant, and is 
now a great friend of Sargent. Von 
Glehn is a dashing, virile painter, with 
many of Sargent’s good qualities, and 
his oils and water colors at the Carfax 
Gallery are attracting respectiul atten- 
tion, 

The “Fair Women” exhibition at the 
New Gallery, organized by the Inter- 
national Society, goes a long way to- 
wards atoning for the disappointment 
generally felt with regard to its 
cently closed exhibition. [ndisputably 
a most interesting collection has been 
gotten together, virtually amounting to 


re- 


a loan collection of modern masters, 
which to a certain extent challenges 
the old at Burlington House. [From 


an international standpoint there are, 
however, serious lacunae. for a 
refined full-length, “Marjorie,” by J. 
\V. Alexander, American art is practic 
ally unrepresented, and of Whistler 
there are only a few drawings and lith 
ographs, 


Save 


which one would gladly ex 
change for a vy, ol “Little 
White Girl.” Again, though Ramon 
Casas, Laszle, Lenbach, Mancini and 
the Troubetzkovs are laid under con 
tribution, the Continent outside, of 
l‘rance, plays too meager a part in the 
exhibition, 


loan, say, the 


Stil, it is captious to dwell too long 
cn these points in view of the interest 


ing British and Ifrench works shown. 
It is pleasant to see Mr. Lavery re 
asserting his mastery in a charming 


group of portraits. If | remember 
rightly “Miss Auras in Green” figured 
as “Mary in Green” at the Guildhall 
Irish exhibition, and the “Red Book” 
portrait of the same sitter, also with a 
changed title, has been shown in Brigh- 
ton if not at London. But the change 
in their nomenclature, although a 
trifle disconeerting, cannot alter our 
admiration for those graceful and gra 
cious portraits, and the ‘Miss 
May.” if more of a novelty to 
Londoners, surely deserves an equal 
place in our affections, 


edna 
most 


[Xqually welcome are the three por- 
traits by Maurice Greiffenhagen, \Vhen 
laudator temporis acti bewails the “cult 
of which he be 
prevalent among modern painters, he 
can always be referred with safety to 
Mr. Greiffenhagen. Tlis devotion to 
sheer beauty is so richly displayed in 
his decorative portrait of “Miss Sybil 
Waller” that it is a thousand _ pities 
this most characteristic work 
given a more central position. 


ugliness” asserts 


; 
LO 


is not 

The support of the New English Art 
Club is heavily requisitioned, not only 
in the black and white room, but among 
the oil paintings, which include Wil- 
Steer’s radiant “Mrs. Hammers- 
and a full length portrait, “Ser- 
aphita,” by A, E. John, of felicitous 
simplicity, the fine silhouette of 


son 


le y”? 


able decorative effect against the clear 
sky of the background. In many re- 
spects it is the most interesting thing 
in the exhibition. Nearly opposite are 
two paintings by W. Kothenstein, of 
which “The Green Settee” has already 
been noticed in these columns. ‘The 
other, “A Northern Type,” is a deeply 
interesting experiment in a higher key 
of color than the painter usually em- 
ploys for figure work, 

This portrait, and Mrs. Swynner- 
ton’s virile “Mrs, Guthrie,” sufficiently 
refute the shallow but now favorite 
assertion that the influence the 
l‘rench Impressionist masters is dead. 
Ably handled technically, Harrington 
Mann’s “Mrs. Evelyn Thaw,” as a pop- 
ular draw, should prove a little silver 
mine to the International, Let us hope 
the public, who come out of curiosity, 
will learn to appreciate the many other 
excellent portraits here, which, in ad- 
dition to the foregoing, include two 
good examples of William Orpen, Sar- 
gent’s “Lady Elche, Lady Tennant and 
Mrs, Adams” group; “the Duchess of 
Portland” and “Miss Evans,” the well- 
known “Lilac Gown” and another por- 
trait by Furse, and works by Blanche, 
Cottet, Carolus Duran, Bonnat, Fantin 
and de la Gandara, by H. Mann Livens, 
Conder, Shannon, W. W. Russell and 
Kk. A. Walton, and among others Mil 
lais, Leighton, Alma ‘Vadema and Sir 
IX. J. Poynter. The presence of these 
last is quite a surprise, 


of 


and one asks 
whether they be the first fruits of 
entente cordiale beneficently promoted 
by the new A, \. vice-president. Or 
are these and the pro-Raphaelite group 
put in by way of contrast to point the 
moral well to adorn the tale of 
British painting, which as this exhibi 
tion helps to prove has never been in 


KX, 


as as 


a more healthy, bright and promising 
condition than the present? 

\t the little Walker Gallery (118 
New bond Street) Mr, Jack B. Yeats— 
one olf the rare national and genuine 


Irish = painters—exhibits a series of 
“Pictures of Life in the West of Ire- 
land.” By no means impeccable in 
technique these drawings have a na 


tivity and sincerity of outlook which 
hem a fascination increasing with 


further acquaintance, 


‘ 


Five t 


By the terms of the will of the late 
Lord Battersea “The ( ;Olden Stairs,” 
by Burns-Jones, will eventually be- 


come the property of the nation, after 
the death of Lady Battersea. 

Mr. FE. Gordon Craig announces the 
iorthcoming publication of a portfolio 
of his etchings, also of “The Mask,” 
the monthly journal of the art of the 


theatre, to be illustrated with wood 
;engravings, lithographs, etchings, ete. 
\mong the contributors to the first 
numbers are Gordon Craig, Edward 
Ilutton, Haldane Macfall, J. Paul Coop 


er, etc. Particulars mav be obtained 


from the editor of “The Mask,” 2 Lung 
\rno, Acciaineli, Florence, Italy, 
Whose art has 
often excited enthusiasm in divers’ 
hibitions, at 148 
New collection. of 
water entitled “Iedinburgh and 
and the robust romantic 
ism of his decorative compositions is in 
striking contrast to the Italian’s class 
icism. 


James Paterson, sO 
CX 
also represented 


Street by 


is 
Bond a 
Co yl Ts 


elsewhere,” 


Two other well-known painters in 
water colors, Ilerbert Marshall, R. W. 
S., and James Aumonier, R. A.,, CX 
hibiting at the Leicester Gallery, 
the 
\cademy, 


are 


the 
minia- 
will 
: oil paintings 


lor summer exhibition at 


Roval water colors, 
drawings, 


\larch 


tures, engravings, etc... 


»- 


be received on </ 


the on March 28 and 30, and sculpture on 


dark-robed figure telling with admir- March 31, 


ani | 


PARIS LETTER. 


Paris, Feb, 27, 


1go8. 
In the lofty rooms of the Grand 
Palais, the Orientalist Painters’ Society 
is holding its seventeenth annual exhi- 
bition. the organizers were inspired 
to reserve some space tor a retrospec- 
tive exhibition ot a recognized master 
of orientalism, the late Eugene Gir- 
ardet. his artist is represented by 
fifty pictures, chiefly inspirations 
brought back trom his many sojourns 
in Algeria, when he used to 


spene 
months at a time almost alone in some 
remote oasis and, to quote his own 


words, “Bathing in sun and colors,” 

Among the painter's best or at least 
most striking works, must be men- 
tioned “Lhe Ked Village near El WKan- 
tara,’ “lhe Sheep Market at Bon- 
Saada,” “Sunset on the Black Village” 
and “Arab Keturning trom the Mar- 
ket,” the property ot the Algiers Mu- 
seum., 

Mr. Dinet has sent only one panel 
perfect in color and full of personal 
characteristics, “Lhe Daneing Girls.’ 
A more comprehensive display is that 
of L, A. Girardot, who has sent six can- 
vases, which are undoubtedly among 
ithe best in the exhibition. Girardots 
jart is a plea in favor of what may be 
termed conscientiousness in painting; 
no artifice, no “trompe Toei,’ bu a 
ipefect sense of composition combined 
with the minutest treatment of details. 

Hlis “Moorish \Woman on a ‘Terrace 


at Tangier’ is especially remarkable. 
There: is harmony of colors and the 
light effects are striking. ‘The other 


paintings are: “The Maid with the Mir- 


ror,” “Pwo Arab Boys,” “The Old 
Woman Spinning,” “The Girl and the 
Child” and “An Arabian ‘Tribesman.” 


(ther exhibitors are Maurice Chabas, 
George Gaste, J. de la Néziére, Alfred 
Smith, Henry Viollet, J, Taupin An- 
gvlada-Camarasa, Bugatti, 
Waldmann, ete, The catalogue includes 
nearly five hundred members. 

This year’s exhibition of the mem- 
the American Art Association 
is not very important. However, a few 
really good paintings have been sent, 
among which a couple of studies of 
Venice by Hl. W. Faulkner, well de- 
serve special mention. In his “Twi- 
light in Venice” the artist deals very 
skilfully with back light effect on 
canals, domes and gondola, G, H. 
leonard has also contributed some in- 
teresting compositions, “A Winter Day 
in New England” and his “Snowfall” 
show a fair command of technical skill. 
()ther exhibitors are Mr, ©, Linde, H. 
Hlartshorne, W. Dough 
erty, W. Silva, ete. 

At J. Allard’s, rue des Capucines, M. 
Gaston Pruniere is holding an exhibi- 
tion of thirty studies brought 
from his prolonged sojourn in England. 

The French Art Society has just 
opened its first exhibition, at the Cercle 
la Librairie. ‘There are forty-five 
exhibitors, and the catalogue contains 
two hundred and fifty numbers. 

The Society of French Water Color 
Painters is holding its yearly exhibi- 
tion at Vletit’s. \mong well-known 
artists who have contributed are Mau 
rice Leloir, Gseo. Jeanniot, Calbet and 
Pierre Vignal. 

No event really 


Ik, ()scar 


bers of 


llayerman, 


SOme 


de 


worth relating has 
of late at the Hotel 
the sale of a small Fra- 
“Cupid in a Bush of Roses,” 
which fetched $2,400, and was bought 
by Mr. Foinard. The attendance at 
art auctions is fairly large, but biddings 


taken place 
Drouot, save 


gonard, 


are few and prices pretty low. 

Mr. E. C, Hodgkins, of London, has 
just opened a branch in this city, Rue 
de la Ville l’Evegue, 


PARIS ART “SECESSION.” 

It is reported from Paris that the 
group of younger American painters 
who live there have formally seceded 
from the Society of American Artrsts 
in Paris, and formed an organization 
\of their own, 
| War, according to the cable de- 
|spatches, has been frankly declared 
lupon the older society, and a deter- 
imined effort will be made to undermine 
its influence, which is said to be not 
‘inconsiderable, in the politics of inter- 
national art. 
| The new society will first obtain, or 
rather, seek to obtain recognition at 
Ithe international exhibition soon to be 
iheld at Vienna. If this accom- 
iplished the fact may be regarded as 
the entering of the bar which will be 
jused to pry the old society from its 
|position as the arbiter of American art 
abroad. The new movement is based 
on the ground of lack of adequate 
irecognition and a systematic attempt 
| 


is 


to keep from the public keen genius 
incipient or established. 
Artists here who are closely in touch 


with affairs abroad do not view the 
secession kindly. The objects of the 
movement which have been put for- 


ward are condemned as selfish, unpa- 
triotic and generally unworthy, Artists, 
it is held, who are seceding have as 
little cause to form protective or ag- 





gressive societies as they have here, 
and nothing, they say, except failure, 
will come of it, 

Several artists interviewed by the 
New York Evening P6st, said in sub- 
stance as follows: 


Louis Loeb—‘The movement one 
aggrandizement, and has no definite 
other than to secure prizes, 

“11 rather curious to organize a 
society merely for the purpose of securing 
prizes. That is all it amounts to, provided 
the dispatches from Paris are correct, Hav 
ing no knowledge of the movement myself, 
l can only judge by the reports, and must 
therefore comments on them, When 
| was in Paris the society referred to 
the Society of American Painters in Paris 
was nothing more than a dining club. The 
members met once a month. They were all 
well-known men, and when there was to be 
an exhibition in Berlin, Vienna, Munich, or 
elsewhere, the men in charge wrote to these 
\mericans asking them to get up an Amer- 
ican exhibit. They did so. There was con- 
siderable responsibility involved. It was 
their duty to see that the American exhibit 
was the best that could be secured, and | 
am sure that I never heard of or experi- 
enced unjust discrimination, Notices were 
sent to every American living abroad by 
the men requested to form an exhibit, and 
selections were made according to merits. 
It was a thankless task conscientiously per- 
formed.” 

Albert Sterner—‘“‘An art movement means 
something It means, or ought to 
|mean, that distinctive work will result, that 
an organization of this kind should be 
‘formed for such purpose. Now there will 
never be a successful American art move 
ment which does not originate in Amer- 
ica You cannot take an organization of 
painters representing one nation, but living 
in other country, and produce any- 
thing distinctive in the way of achievement. 
This whole matter is amusing, and nothing 


else 


of 
aim 


is 


seems 


base 


as 


serious. 


some 


Harry Watrous, Secretary Academy of 
Design—"It’s simply the old story of the 
young kicking the old. When we _ were 


young we used to make life unpleasant for 
our elders. Now that we are old the young- 
sters are bothering us. That is about all the 
thing amounts to so far I know. The 
older painters are always fair game for the 
younger. However, | know nothing per- 
sonally about this new ‘secession.’” 


as 


\ special cable to the Herald from 
Paris M. Alfred Boucher, the 
sculptor, has founded an artists’ phalan- 
stery in La Rue de Vaugirard, called 
“The Ruche,” where students can work 
quietly and live at a minimum of ex- 
pense. An artist for toof, annually has 
a large, light studio and a model mu- 
seum of sculpture and painting. No 
professor imposes his doctrine, but the 
students enjoy mutual counsels, 
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CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS. 


Astor Library—Etchings and _litho- 
graphs by modern German artists. 
Brooklyn Institute of Arts and Sciences 
—Open daily. Admission Mondays 
and Tuesdays, 25 cents. Free on 
other days. 

Cottier Galleries—Pictures owned by 
the late James S. Inglis to March 31. 

Ehrich Galleries, 465 Fifth Avenue.— 
Portraits by early masters of the 
English, French, German and Italian 
schools. 

George Glaenzer Galleries—Drawings 
by Miss Florence Wyman, 

Knoedler Galleries, 355 Fitth Avenue.— 
Recent portraits by Maurice Fromkes 
also prints by S. Garstin Harvey, ot 
London. 

Lenox Library—Modern Dutch etch- 
ings and litnographs trom 3S. P. Av- 
ery collection. 


Macbeth Galleries, 450 Fifth Avenue.— | 


Paintings by deceased American art- 
ists from Gilbert Stuart to whistler, 
Inness, Martin, Wyant and Minor. 

Metropolitan Museum—Open daily. 
from 10 A. M. to 5 P. M.; Sundays, 
1 P. M. to 5 P. M.; Saturdays, 10 
A. M. to 10 P. M. Admission Mon- 
days and Fridays, 25 cents. Free on 
other days. 

Metropolitan Museum—Special exhibi- 
tion of the late Augustus Saint Gau- 
dents’ works. 

Montross Galleries, 372 Fifth Avenue. 
—Paintings by Horatio Walker, 
through March 14. 

National Arts Club, 119 East Nine- 
teenth Street—Municipal Art Society 
seventh annual exhibition to March 
27. 

Noe Galleries, 477 Fifth Avenue.— 
Paintings by Walter L, Palmer to 
March 14. 

Oehme Galleries, 320 Fifth Avenue.— 
Paintings by Raphael Lewisohn. 

Pratt Institute Arc Gailery—/aintings 
by Bruce Crane to March 14. 

Robert Reid, 142 East ‘Thirty-third 
Street—Exhibition of his recent 
work to March 13. 

Tooth Gallery, 299 Fifth Avenue.— 
Etchings by E. M. Synge, and spe- 
cial exhibition modern Dutch pic- 
tures, 

Yamanaka Galleries, 254 Fifth Avenue | 
—Paintings and prints by Ukiyoye, | 
also selected examples from Matahei 
to Hiroshigi (1630—1850), to March 
14. 


EXHIBITIONS NOW ON. 
Miss Wyman’s Portraits. 

Drawings in charcoal and colored cray- 
ons by Miss Florence Wyman are on ex- 
hibition at the Glaenzer Galleries in East 
Twentieth Street. The little and at- 
tractive display comprises sketches, done 
in broad’ washes of soft grays and blues, 
of scenes in Italian cities, and portraits, 
including several of Miss Ethel Barry- 
more, and some of children, youths and 
maidens, including the Misses Poor, Wy- 
man, Ivins, and Rice. If Miss Wyman’s 
work is not robust it has the charm of 
refinement and delicacy. 


Robert Reid’s Late Work. 

The large and well lit atelier of Rob- 
ert Reid, the most effective in New York, 
in the Gibson Building in East Thirty- 
third Street, is filled, and will be filled 
through March 13 with finished oils and 
pastels, and crayon and chalk sketches 
and designs, framed and unframed, the 
whole the artist's output during the past 
year, and most of it since his marriage 
last spring. It is a delight to see the 
big work of this big man in two senses, 
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favorites in the dispiay to 


again, such as the Silver Aiedal girl ot 
the Paris 1g00 I-xposition, the “Canna,’ 
White Parasol,” and “buttertly,” those 
charmingly decorative figure works so 
well drawn and full of hfe and move 
ment, and these are supplemented by 
some newer works of the same order, 
notably the “Butterfly,” with an ex 
quisite color scheme of light and del 
cate blue, the bowl of which holds the 


lilies, and the diaphanous summer drap 


ery of the pretty maiden who stands 
near, comple hnenting each other. 

Studies for the artist's Loston murals, 
sketches for his stained glass windows, 


and a pastel of a nude wood nymph, are 
lall alluring. Vhe result of Mr. Reid’s 
work is shown in some 
painted at Medfield, 
and color, atmos 
and light. The 
these can 
of the 
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Horatio Walker’s Picture. 
\nother in the series of important ex 


hibitions at the lontross Galleries, No. 
372 Fifth Avenue, and which opened 
there on Tuesday last, to remain through 


larch 14, is of nineteen landscapes by 


T 


Horatio Walker, whose admirers de 
light to call “The American Millet.” The 
locale of thes pictures, which cover the 
vears from “A Pastoral,’”’ 1886, to “The 
enchanted Sty,” of the present vear, is 


the province of Quebec, Canada, and in 
the section near the old city of ( Juebec. 


There the artist has found his simple 
homely pastoral subects, which he de- 


In the lower Gallery at Knoedler’s are 
modern Wutch and Irench water- 
(colors, several fine old English mezzo- 
ltints, a panel ot fine states ot five Whis- 
tler etcnings, and some seventeen silver 
| prints, and three or tour flat tint por- 
traits by S. Garstin harvey of London. 
Lhese last have rare charm and delicacy, 


Some 


and are faithful in likeness. The best 
are perhaps those of M. Edouard de 
Reszke, Mr. Junius S. Morgan, Bern- 


hardt Berenson, Mrs. Junius Morgan, 
Miss Beryl Bramley, and Senator Finale. 


Palmer’s Snow Pictures. 

Noe Galeries, NO. 477 filth 
Walter 1. tamer is Noming his 
annual exnibiuon this year, entireiy ol 
oils. lhe display, wich will remain 
through March 14, has tourteen num- 
bers, all with one exception, “\enice at 
>unrise, a beautitul iridiscent dream ot 


At 
\ve., 


tne 


delicate color—those winter scenes with 
golden sunlight irradiating snow cov- 
ered fields, or dark puriing waters ol 


brooks breaking through the ice, or anon 
gilding snow laden branches, with which 
art artist's brush is so associated. 


Municipal Art Display. 

lhe seventh annual extpition of the 
Municipal Art Society opened on Wed- 
nesday in the galleries of the National 
Arts Club, on Gramercy 
late for notice this week. ‘The display 
will remain there through March 27. 

Japanese Paintings and Prints. 

An exhibition of Ukiyoye paintings and 
prints now open in the new and well lit 
and handsome upper gallery at Yam- 
anaka’s, No. 254 wvitth Avenue, and to 
remain open through March 14, 1s not 
only novel and and attrac- 
tive as an art display, but has rare and 
unequalled educational value. lor this 
last reason it should be seen and studied 
by the art student, and artists will find 


literesting 





picts with the same sympathy with toil 
and nature did Millet, and with a} 
rugged strength and vitality all his own. | 
Six of the canvases are loaned by Mrs. | 
Henry C. Potter, two by Burton Mans 
field, one each by George A. Hearn, Dr. | 
Humphreys and Frank H. Presby, and| 
the remainder come from Mr. Montross. | 
Several are familiar, such, for example, | 
Mr. Hearn’s “Spring Plowing,” Dr. 
“Girl Feeding Turkeys,” | 
Mr. Mansfield’s “Felled Tree,” and the 
“Woodcutter,” “Ice Harvest” and “Sheep 
Shearing” of Mr. Montross. | 

In the tender “Landscape,” owned by | 
Mrs. Potter, there is a suggestion of 
Mauve, and in the “Evening” and 
‘Spring Morning,” also from Mrs. Pot- 
ter, there are atmospheric qualities, and 
a color that again suggest Mauve and 
his fellows. 

But to the devoted admirers of Walk 
er, his Millet subjects, such as the “Boy 
Feeding Pigs” of 1889, the “Milking” 
of 1900, and the “Woodcutter” of the 
same year, and the “Sheep Shearing” of 
1907 will most appeal. Such moving 
vital portrayals of the “Poetry of Toil” 
are these. The large and important 
“Circe and the Friends of Ulysses,” re- 
cently completed, is a dramatic composi- 
tion, full of thought and superb in color. 
It should go to the Metropolitan. 


a 


as 


Pictures at Knoedler’s. 

An exhibition of recent portraits by 
Maurace Fromkes opened at the Knoed- 
er Galleries, No, 355 Fifth Avenue, yes- 
terday, too late for notice this week. 
Crowds have been attracted to the Gal- 
lery window on Fifth Avenue the past 
few days by a full-length standing por- 
trait of Mary Garden as Thais, painted 
by Ben Ali Haggin, shown there. The 
work, while a faithful portrayal of the 
singer and actress, is too painty and pho- 


an hour in the gallery well spent. 

from their large stock, Messrs. Yam- 
anaka have selected examples of the best 
periods, and masters of the [do popu- 
lar school of Ukiyoye, all in a unitorm- 
ly remarkable state of preservation, while 
paintings of several of the same artists 
are so added to the prints as to make 
possible a direct comparison of these two 
lines of work. 

The paintings, which are shown in a 
lower gallery, number twenty-three, and 
range from  Matahie (1640-1650) 
through Hishkawa Moroshige  (1680- 
1085), and Hiskawa Morofusa (about 
1703), Harushige (about 1774), Toya- 
haru (about 1776), to Utomaro (1803), 
They are wonderfully preserved, and 
are painted, almost without exception, 
on paper with fine gold background. — It 
is noticeable that the nude in these paint- 
as in the accompanying prints, is 
seldom portrayed, an evidence of lack 
f anatomical knowledge, it would seem, 
although the figures are often well and 
zracefully drawn, and the expressions 
are well rendered. It is the decorative 
‘harm and color of both paintings and 
Prints that most appeal. 

The prints date from Kiyonobu (about 
1705) to Hiroshige (1850), and form a 
complete and mervelously interesting rec- 


ngs, 


They include landscapes, some rich and 
beautiful in color, landscapes with fig- 
ures, interiors with figures, and single 
figures and groups, and each and every 
one is worth close study and attention. 
They can be well studied with the aid 
of the simple and clear little catalogue, 
compiled by Prof. Fenollosa, and are all 
simply and appropriately framed, so that 
they are shown to the best possible ad- 
vantage. 

Altogether the display is a revelation 
of the art of Japan, and one that should 





tographic. 





not be overlooked by art lovers. 


Park, and too | 


ord of the art development of Japan. | 


Pictures by Raphael Lewisohn. 

The exhibition of pictures and sketches 
by Raphael Lewisohn at the Oehme Gal- 
leries, No, 320 lifth “venue, now near- 
ing the end of its first week, grows with 
study. It reveals the painter as one ot 
the best and strongest that Europe has 
sent to New York in many days. Such 
canvases as the “Harvest Time,” from 
the Salon of 1905, a really remarkable 
plein air work, vigorous in handling, 
clear in air, and finely lit, and “Water 
Carrier on her Morning Trip,” a_ fine 
study of character, and such landscapes 
and figures as “Hauling Sand at Poldu,” 
“Their First Waltz,” from the Salon of 
1903, and such a landscape as “Sum- 
mer Morning on the Oise,” from the 
Salon of 1GO5, superb in air, light, colo1 
and sentiment, had this artist shown no 
other work, would have stamped him as 
a painter of unusual ability and force. 

The work of Mr. Lewisohn is sane and 
healthy and full of abundant life and 
promise. He will be heard of more and 
more from now on in America. 


Old and Modern Pictures at Silo’s. 
The first important auction sale of pic 
tures of the season will occur on Thurs- 
day evening next at the Fifth Avenue 
Art Galleries, No. 546 Fifth Avenue, 
where Mr. James P. Silo will dispose of 
seventy-six old and modern for- 
carefully selected from 
(dehme Galleries. Each 
contnibuted 
sale, which should 
ty to art lovers and 
buvers to secure good canvases at low 
cost for their collcetions. The pictures 
go on exhibition to-morrow (Sunday) 
at the lifth Avenue Galleries. 
The names of painters represented 
| 


| some 
eign 
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Canvases, 
Iehrich and 
some 38 pic- 


yortut 


will give a good idea of the quality « 
these collections. of these 
Thomas Barker of Bath, Carreno, Ced 
erstrom, Corot, Sir Francis Cotes, De 
Bock, \William Dobson, Farres, Julien 
Dupre, Gainsborough-Dupont, C. P. 
Gruppe, Hlanneman, Harlow, Henner, 
Inskipp, Israels, Jongkind, Kaemmerer, 
Kever, Sir Godfrey Kneller, Kowalski, 
Largilliere, Sir Thomas Lawrence, 
Lely, lLerolle, Albert lynch, Nicolas 
Maes, Mastenbroek, Mauve, Monchab 
lon, Morland, Offermans, Jacopo Pal 
ma, I. Pieters, Piot, Raeburn, Allan 
Ramsay, Reynolds, Rigaud, Salvator 
Rosa, Roybet, Thaulow, Troyon, Var- 
jatori, Van Somer, Watteau and Ziem, 

Some of the examples are unusually 
good, especially those of Harpignies, 
Rigaud, Morland, Kever, Sir Thomas 
Lawrence, Thaulow, Maes, Raeburn, 
Largilliere, Gainsborough- Dupont, 
Mauve, Lely and Israels, 


Some are 


ST. GAUDENS’ EXHIBIT. 


| 

| A commemorative exhibition of the 
| works of the late Augustus St. Gau 
idens, the sculptor, was formally opened 
on Monday evening by a reception in 
the Sculpture Hall of the Metropolitan 
'Museum, where it is being held. Three 
thousand persons were present of the 
5,000 invited. 

The collection is the most important 
one of the works of one artist ever as- 
sembled in the United States. The 
funds, $7,000, necessary to pay the 
cost of the display came mostly in 
small popular subscriptions. 

Mr. Joseph H. Choate presided in 
the absence of the president of the in- 
stitution, Mr. J, Pierpont Morgan, and 
received with Sir Caspar Purdon 
Clarke and Mr. Daniel C. French, 
chairman of the exhibition committee, 
in Sculpture Hall city officials, delega- 
tions from the federated art 
members of the Museum and guests. 


societies, 
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(Continued fram page 6.) 

There are 130 works, not counting 
small casts and cameos, coins and med- | 
als arranged in the great hall, and | 
these show the sculptor’s development | 
in his art, | 


NASHVILLE (TENN,). 


The loan portrait and miniature ex- 
hibit of the Nashville Art Club held 
at Carnegie Library February 17 to 19, 
attracted many visitors and revealed 


W ith one exception, the sitting figure '!the wealth of art treasures in Nash- 


of Lincoln, made for the John Crerar 
fund for the city of Chicago, the ex-| 
hibits are casts. At the south end of) 
the hall is an exact reproduction in| 
plaster of the Sherman of the Plaza. 
The striking figure commonly called 
“Grief” reproduced in_ plaster! 
from the bronze, from the Adams mon- 
ument at the Rock Creek Cemetery, in 
\\ashington, D. C, 

Portraiture in bas-reliefs occupied 
St. Gaudens throughout his career, and 
the original plaques and medals are 
shown. Among the subjects are Wil- 


as is 


liam M. Evarts, Richard Watson Gil-| 


der, Theodore Dwight Woolsey, Dr. S 
\Weir Mitchell, Dr. James McCosh and 
Kenyon Cox. Commodore Cornelius 
Vanderbilt is portrayed in bronze in 
his seventy-ninth year, and there is a 
portrait'in bronze of the present bearer 
of that name, taken in 1882, when he 
was eight years old. 

There are many allegorical and sym- 
bolical figures also in the exhibition, 
such the “Amor Caritas,” in the 
Luxembourg. 

Chronologically, the exhibition be- 
gins with the bronze bust of his father, 
made by the sculptor in 1867, and ends 
with the gold coins which were his 
last work. Mrs, St. Gaudens, widow 
of the sculptor, loaned many of the 
works shown and most the others 
were consigned to the museum tem- 
porarily by their owners. 


as 


ol 


The Union League Club for its 
March exhibition, to open Thursday 
next, March 12, is arranging a display 
of pictures selected from those owned 
by members of the club. 


> 


The annual meeting of the Salma 
cundi Club was held at the clubhouse 
on Thursday evening last. The result 
of the election of officers will an- 
nounced next week. After the meet- 
ing a first view of an exhibition of pic- 
tures by the following artists was held: 
Gifford Beal, Carlsen, Cooper, Dough- 
erty, Eaton, Groll, Hawthorne, Howe, 
Mora, Murphy, Mygatt, Ochtman, Pot 
thast, Rehn, Shurtleff, Snell, Van Laer, 
\augh, Wiggins and Williams. 


be 


A special cable to the New York 
Ilerald from Paris says: Mr. J. Pier- 
pont Morgan has just acquire © the man- 
uscript of “Les Contes de la Reine 


Marguerite de Navarre,” written in the 
sixteenth century at Cauterets, in the 
The binding and manuscript 
ornamented with mosaics, in Moor- 
ish style. 


Pyrenees. 
are 


It is just announced that Mr. Charles 
reer, Detroit, has acquired four 
iblical manuscripts dating from the 
fourth and sixth discovered 
in the ruins of Akmin, Upper Egypt, 
and probably saved from the library 1 
\lexandria. 


of 
centuries, 
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\n Associated Press cable from 
William Dean Howells, 
\merican author, who is visiting 
here, was present Feb. 22, on the invi- 
of Bani. director of the 
excavation work at the lorum, at the 
opening of a new section of the ruins 
which brought to light many relics of 
the interest. A 
other distinguished guests 


present. 


Rome 
the 


SavVs: 


tation Signor 


ot 


also 


ereatest number 


were 


\lr. Howells recalled the fact that he 
visited the Forum in 1864. when it was 
nothing more than a field for the 


browsing of cattle. 


>} mer 


The 
display included an original Washing- 
ton by Charles Wilson Peale, from the 
collection of Gen. G. P. Thurston, and 
(a Gilbert Stuart portrait of Alexander 
J. Dallas, Secretary of the Treasury 
and Acting Secretary of War in Madi- 
son's cabinet. This, with other family 
portraits, of Commodore Dallas and his 
| wife, and the latter's sister, the Prin- 
lcess Murat, were loaned by the Dallas 
| family of this city. 


‘ville, many of them heirlooms. 


Another portrait accredited to Gil- 
|bert Stuart was a replica of one of the 
portraits of Washington, and was for- 
ly owned by President James k. 
|Polk. William West was represented 
by a cabinet portrait of Washington 
‘Irving in the artist's best vein, by a 
lreplica by the artist of his well- 
‘known portrait of Lord Byron, and by 
his last portrait, of Mrs. A. N. Bryant, 
left unfinished at the time of his death. 
Among the painters of other old por- 
traits shown were Healy, Earl, Dury 
G. E. Baker, Washington C« Oper, 
Grimes and Neagle. Many were rich 
in historic associations. A quaint exam- 
ple of the old-time portrait group by 
earl of the family of Ephraim H. Fos- 
ter, private secretary to General Jack- 
during the Seminole \War, and 
painted on bed ticking, attracted much 
attention, 

Conspicuous among 


son 


the new por- 
traits were five fine examples of the 
brush work of Miss Ella S. 
heimer, of Allentown, Pa., great- 
granddaughter of Charles Wilson 
Peale, and who has had a studio here 
the past year. Other notable portraits 
were three by Mrs. Willie Betty New- 
man and two by Gilbert Gaul, Brant 
ley Smith, a former Tennessee artist, 
now of New York, was well represent- 
ed, and local artists who had sent good 
portraits were Mrs. Sara \Ward Con- 
ley, Mrs. Irrank Avent, Miss Mary 
Jennings, Miss Lemira Goodwin, Miss 


llerges- 
a 


Pearl Saunders and Cornelius Han 
kins. ‘There were thirty-six canvases 
in all. Three prizes were offered by 
the Nashville Art Club for the aceur 


ate naming of the five best pictures, 
The miniatures, which numbered 260, 
included: a number by 
artistic career 
Sor, and 


Dodge, whose 
from 1828 
brushwork has 


extended 


whose been 


pronounced unexcelled by many critics. | 


The collection included some beautiful 


specimens of the work of Miss Sara 
Cowan, who has recently gone from 


Nashville to New York to open a stu 
dio, and also of the work of Miss Maria 
Thompson Davies, who collected the 
miniatures, Other artists represented 
Le Croix Paris, 
and Eckhart of Germany. Chinese and 
Japanese antique curios collected 
lkurope were shown, 


were Deroche and of 
in 
\mong the busts 
shown was a marble likeness of Richart 


T. Wilson, Jr., as a child, by Paul Bart- 
lett. 
RECENT ART BOOKS. 
Art Motoring in Italy. 
“Through Italy with Car and Camera,” by 
Dan Fellows Platt G. P. Putnam’s 
Sons; New York and London.] 

The arrival of the automobile, or, to use 
the shorter, better and English word. motor. 
has already increased the annual output of 
books on travel, and bids fair to still fur 
ther increase to an alarming extent 
There are seemingly few who can afford 
the luxury of a motor trip in Eurore 
vhich, with its fine roads, is the motor 
touring paradis« the world—in their own 
ra hired car. w can resist the tempta 
tron to nut their noressions into print, to 

e delectation or boredom of their friends 


| they have now overworked, the majority 


the profit of the publishers, and the despair 


WITH THE DEALERS. 


ot reviewers, ae 

With the exception of the Williamsons, _ : 
who first struck the vein of making the here will undoubtedly be a large 
motor an aid to “a romance, a vein which|throng of visitors to-morrow, Sunday, 


afternoon at the first view of the col- 
lection of pictures from the Ehrich and 
Oehme Galleries at the Fifth Avenue 
'Art Galleries, No, 546 Fifth Avenue. 
ore hese pictures, which are noticed else- 
touring maps, and embellished, thanks to ee. 2 om semeae ee — - “te 
the perfected reproductive processes of the | Where in this issue, have been care 
day, with generally attractive and often ad- | fully selected _by Messrs, Oehme and 
mirable illustrations. | | Ehrich, and after an exhibition of five 
ch oe, —— ot the mee or/days at the Fifth Avenue Galleries will 
compliers oO ese vOlumes is that, as a te? wea ¢ * —+4 , . 2< 
rule, they have no definite purpose in view | be sold there at auction by Mr. James 
when they proceed to prepare these vol-|P. Silo on Thursday evening next at 
umes and make their trips, save the generic|8 o'clock. 
one of travel, and hoped for adventure in The two weeks exhibition of rugs 
lands and among peoples strange to them. | and textiles med by M Beni . 
As a result their completed stories are sim-|*)"‘ Ces Cwnes Syn: aeneenee 
biy compilations of personal memoranda. | Benguiat will begin at these galleries 
Che exception that proves the rule is now Monday, March 16. 


of these motor travel books are simply ran- 
dom diaries filled with personal and irrele- 
vant details, without interest to the gen- 
eral reader, and more or less disconnected 
information derived from guide books and 


and then tound, however, in this depart-| cleiidineianiadniaine 
ment of modern bookmaking Sir Henry | . . ; ‘ 
Norman’s “Flowing Road,” a story of a| At the Scott and Fowles Galleries, 


motor tour in Italy and Switzerland, which | No. 295 Fifth Avenue, there has re- 
appeared last year, is a delightiul memory,|cently been received a cabinet example 
, 7 . . ‘ 1e@ , 1. Loe as : “ee 

and now comes Mr. Dan trellows Platt’s | of Constable, entitled the “Stoke of 
narrative, also of an Italian motor tour, Nevland.” suall ; aay 

but one made with a definite purpose, Ney and, unusua y strong in hand- 
namely, that of exploring the art centers|ling and rich in color quality. The 
To|canvas is a characteristic one in sub- 








and treasures of the Italian ~eninsula. 
thi ‘nd Mr. Pi: ‘ ar rg -o]- |: ‘ 4 ; 
s end Mr. Platt, an art lover and col ject, a lock scene in an English coun- 


\lector, well versed in the history of Italian . 4s 
jart, familiar with the galleries churches and jtry town, with broadly treated foliage, 
their treasures, and keenly desirous of see- | picturesque composition and a superb 
jing those not seen by him on previous |sky with white clouds floating in the 
trips, and perchance ot finding others nt ldeep blue early autumn azure 








jtoo well known, or possibly unknown- - | 

makes his motor simply an aid. Starting — 

with art taste and knowledge, he has em Paintings by deceased American art- 
ployed —_ oe to ee pic | ists from Gilbert Stuart and his fellows 
j}tures, places anc people so that 1s WOrK\I, c : : Pa So - - 

* “il a so instructive, not only jand follow ers to \\V histler, Inness, Mar- 
lto the art lover, artist and student, but to!tin, Wyant and Minor, will be shown 


lcenters of Italy’s past artistic activity were 


to] 


those who, having art taste, may desire to 
follow his lead and as delighttully make 
an art tour of Italy. 

In his modent preface, the author suc 
cinetly describes his aims and accomplish- 
ments. tHe says: “Our trip was unique. 
One after the other, small and large, the 


at the Macbeth Galleries, No. 450 Fifth 
'Avenue, this next week, following the 
present display there of forty pictures 
by American artists. 

\n exhibition of pictures by Oiseau 
is contemplated at the Durand-Ruel 
Galleries, No, West Thirty-sixth 
Street. The same firm is holding an 
exhibition of this gifted painter’s works 
in their galleries in Paris at present. 
The display of pictures by the French 


visited. 
visited, 
speed 


Most of them we had _ previously 
a fact which permitted us sufficient 
to keep upbroken the continuity ot 
our general art survev. Art gave us many 
happy hours—hours well defined in mem 
ory Nature formed the setting and 
more than doubled the beauty of the whole. 


5 


Italy sums up all of Nature’s moods, sea,| [mpressionists,towhich Durand-Ruel & 
sky and plain, lake river and mountaim— Gong have largely contributed, now on 
she has them all in unsurpassed variety. |. a — . : # 

The trip which Mr. Platt so well de-|!0 the Carnegie Institute in Pittsburg, 
scribes was presumably made in October, will close there March IO, and will be 
igoo, and the impressions are extneni transferred to Cincinnati, where it will 
“eS ‘mory Star y “Oo usa, th : 
fresh in memory, Starting Irom Susa ~ open in the Museum there about March 
author and his companions ascended the i 
Mont Cenis pass, and thence descended to |<: oan 


Fae and “Oud aral © Milan. ‘rom ab , t . ok asa at 
furin and throueh Varalo to Milan. bt : lhe Kelekian Galleries, No. 275 Fifth 
thence their journey took them to Venice, . 


Avenue, have now on view an assort- 


via Pavia, Piacenza, Bergamo, Brescia, , ; 
Verona, Mantua, Vicenza, and Udine to!ment ot fine Hispano-Moresque 
Venice. From Venice — a ( ae plaques recently received, as well as 
only the larger places, e¢ them througn (|, a : aE - ) 

; rger pl an unusually good array of old Per- 
Ravenna, Rimini, San Marino, Parma, Mo-|", ; gen JR oe: le 
dena and Bologna, to Florence, and thence |5!an Tugs, and textiles, renaissance, em- 
through Lucca, Siena, Perugia, Urbino, An broideries, etc, 
cona, Aquila, and Orvieto to Rom«e ee ee HAL 

‘rom Rome, Naples was, of course, vis . i . 
|, From Rome, Naph lintel angag " Mr. Marshall Clapp, formerly with 
lited, with side trips to Sorrento, Pompei i : ) 
and Paestum, and then the travelers took the Fifth Avenue Art Galleries, is now, 
steamer at Naples for [Egypt They re-|following a number of successful sales 
aed he sage pa goon hs a yang ae to private parties, on which he is be- 
srindisi, where they again took ie motor|. | ; ; 

’ " o . oT: 1g > r} > Ne g eC 
and flew northward through Siena to Flor- |!78& Const itulated, with the Schaus 
ence and Turin, where good-bye was said Galleries. 
to the faithful “Fiat,” which had borne BNE 
oor aa 0 sg CNT, “SR SR Mr. Louis Ralston of the Ralston 
ture made tor rome : , ‘of a ‘e + >: o> 3 s 

Those readers at all familiar with Italy Galleries, No. 320 Fifth Avenue, who 
and s art treasures can imagine from this has been traveling tor some time past, 
itinerary the exceeding delight that this trip;} has returned to New York, and will 

wha eer 1; a as over : I " ° ° 
was to such an accomplished art | ver and be at the Galleries for the present. 
student as Mr. Pratt. It 1s fascinating to 
read his pages, and one becomes inspired cacneeaie 7 : 
by his enthusiasm over even familiar pic Mr. Joseph Duveen, who has been in 
tures and architecture, and enjoys his ad-|New York for some weeks, sailed on 

Ws -_— ( ‘Il s f AK mMoroegrs hs. , . re eT. 
mirable and well self-taken photograph the Kaiser Wilhelm II. on Tuesday 

Reminiscences of the author’s student . t 
lave in Rome. of climbs in the Abruzzi.jaccompanied by Mrs. Duveen. 
and of eveling trips to old Etruscan and| The engagement is announced of Mr. 
Pelasgic sites are revit wed, << added in-|Ben Duveen. of Duveen Bros.. and a 
teres 1 hese latet sits s art crit - L 
ee es ee eee le cesatnte |SOn Of Mr. J. J. Duveen, and Miss Ger- 
icigms are in the main fair and certainly . d 
appreciative, and although another art lover trude Moss, daughter of Mr. Harry E. 
mav differ with him in his estimates at; Moss, of New York. 
times of this or that work or school, he iH 
does not annoy with dogatism or irritate 


There opened on Thursday last at 


vit] techni vlities 


If my criticism might lic against this de the Cottier Galleries, No. 3 East For- 
ghtful and useful work it might that tieth Street, an exhibition of pictures 
rIVe t mMnMresso 7) | 9 ce a f . ~ ° 

‘ coe + a a he au. OWned by the late James S. Inglis of 
ttle ft irriedly written ‘ lat the au th: “i N ree e ‘ itis 1 i ill 
ae re American is evidenced in that firm. Notice of the display wi 
this lity f haste in his writing and be made next week. 
“om ion. which ever quarrels with his : ; 

tict temperament { (( ontinued on Page 8) 
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(Continued from Page 7) 

At the Bonaventure Galleries, 5 East 
Thirty-fifth Street, are some remark- 
able portraits of George Washington, 
one in particular being a painting on 
glass, a curious affair that was pre- 
sented to Col, Charles Town by the 
officers of the First Regiment of Ar- 
tillery of the City of New York many, 
many years ago. Another is by Rem- 
brandt Peale and was found in Paris 
by Mr. Bonaventure in possession of 
a family, the forbears of which had been 
friends of Lafayette. 

Busts of the first President abound 
in large numbers in bronze, bisque, and 
terra cotta, and there is a curious knife 
of silver and steel, with enamel por- 
traits of Washington, Adams, Jefferson 
and Madison, a sort of dagger affair 
along with a bell of bronze with the 
arms and motto of the United States, 
made in France. 

Interesting Washington Irving’s 
Life of Washington extended from five | 
to fifteen volumes and copiously inter- 
larded with documents of all sorts, old 
prints and mezzotints, signatures of 
the various generals of the English 
army, of important political personages 
and actors in the Revolution. ‘There 
are over twenty-five different lives of 
Washington by various authors native 
and foreign. Washington = Irving's | 
notes for his life are also here, with 
many other things appertaining to the 
father of his country, in short a most | 
entertaining and historically valuable | 
collection, well worth a visit before its | 
dispersal. 


is 


OLLECTION. 


| Wells 


The collection of paintings, water 
colors and engravings formed by the 
late Thomas Nast addenda from 
other sources will be sold on the eve- 
nings of March 10, 11, 12 and 13, at 
8.30 P. M., by the Anderson Auction 
Company. | 

This sale will be held in the Howard | 
Building, No, 264 Fifth Avenue (cor- 
ner Twenty-ninth Street), which has 
been rented temporarily by the Ander- 
son Auction Company for the sale of 
several art collections to be held dur- 
ing the month of March. The regular 
sales of the Company will be continued | 
as usual -at their rooms. No, 5 West 
Twenty-ninth Street. 

Mr. Nast’s collection includes exam- 
ples of several American artists: 
“Hempstead Heath” by Thomas Mor- 
an, landscapes by J. F. Cropsey and 
R. A. Blakelock, with figure studies by | 
Wm, Etty, Paul Marny, and a few of | 
the most important paintings of Mr. 


with 


Nast. The water colors and drawings 
are by Alexander, Church, Abbey, 


Howard, Pyle, Eastman, Johnson, J. 
H. Hill, and a number of specimens 
of the modern American illustrators, 
Wenzell, Grefe, etc. The material 
now on free exhibition at the Howard 


is 


Building, corner Fifth Avenue and 
Twenty-ninth Street. 
AMERICAN SALES. 
Matsuki Sale. 
At the American Art Galleries the sale 


of art objects from China and Japan col- 
lected by Bunkio Matsuki. began February 
27. The first session realized $4.152.50 

The highest price was $185, paid by Mrs. 
W. Bayard Cutting for three panels by 
Utamaro. Howard Mansfield made the 
greatest number of purchases of the sale. 

At the sale Friday afternoon, February 
28, $5,105 was realized. making a total for 
two sessions of $9,2°7.50. 

At the closing session. Saturday after- 
noon, February 20, $8.412 was realized, mak- 
ing a total of $17.670.50 for the entire sale. 

The highest price paid was $375, by F. 
G. MacComber, for an ancient bronze vase. 
Mr. MacComber also paid $17.50 for an old 
Corean pottery bowl. 


| Nicholson bought for $1,000 a 
|rug, 
lrug 


| fie ld 
| March 2, 


Ben-Susan Sale. 


For the two hundred lots the fixst halt 
of the collection of the jiate joseph Ben- 
Susan, suid at the Fitth Avenue art Gal- 
leries, No. 546 Fitth Avenue, February 28, 
$6,000 was realized. A carved and ormolu 
mounted show cabinet of the Louis XVI. 
period, with bronze caryatid supports, 
Lrougnt the highest price— $350, ‘Lhe pur 


chaser was W. J. Simpson. 

Lhe receipts tor the closing session were 
$52,477, and the total tor the entire sale, 
958,480. 


“The highest price of Saturday, February 


29, was $20,400, paid by John Getz, an 
agent, for a pair of early seventeenth cen- 
tury Brussels tapestries representing the 
“Death of Ananias” and “The Punishment 
of Elymas,” signed by Nicholas Leynier. 
This last was illustrated in the ART 
NEWS last year. 

\ suite of three fifteenth century Brus 
sels tapestries was acquired by Mr. Wil 
liam Ordway Partridge for $6,000. Mr. 


| borough, 


Louis Ralston paid $5,000 for two Grecian 


marble figures of heroic size, 
Flora and Pomona, 

A ship of rock crystal, mounted in gold, 
silver, pearls and enamels, was bought for 
$4,500 by Mr. W. W. Ramsay. Mr. L. P. 
Persian Kuba 
fifteenth century Japanese 
Mr. George A. Walker gave 
Mr. P. Carpenter paid $800 for a_ Louis 
XV. spinet, painted and gilded, 

For a polychrome Gothic hall seat 
Heber Linnman, Mr. J. K. Barclay 
$800, Mr. J. 
Louis XVI 
Beauvais 
gave 
rendale 

Other 
Cutting, 
Mr. E, 
and Mr, 


representing 


and for a 


by 


old 
Rog 
Chip- 


gilded screen 
tanestry, and Mr. H. H 
$1,800 for a richly carved 
dining-room. suite. 
purchasers were Mrs 
\Mirs. S. Revillon, Mr. R 
H. Harding, Mr. E. S. 
Gilbert T. Rafferty 


carved and 


crs 


W. Bayard 
H. Green, 
Benjamin, 


Richard Mansfield Sale. 
first session the Richard Mans 
sale at the American Art Galleries, 
realized $3,397. 
The highest price was $175, paid by John 
for old Crown Derby ware. Mr. 
Wells also paid $76.50 for nine Spode plates 


The 


ol 


jand $20 for a silver Dutch reproduction of 


a French 18th century casket. Mrs. Bayard 
Cutting paid $100 for an old French porce 


lain table service, $52 for a pair of old 
Chelsea figures and $37.50 for five pieces 
of old Lowestoft china \n Empire des 


lsert service of Sevres, for which Mr. Mans 


field paid $250, was sold to Mr. Snyder at 


$125. The series of line engravings by 
Thomas Cook, after the original engrav 
ings by William Hogarth, brought small 
prices. 

The highest price at the second after 
noon sale which realized a total of $7,212, 
March 3, was $310, paid by Ollovotti for a 
tarestry panel. The same firm also paid 
$280 for a Flemish tapestry 16th century 
panel 

Many purchases were made by Miss 


Mary Garden, who gave $115 for two throne 


chairs, $90 for a Gothic table, $75 for two 
Italian renaissance armchairs, $75 for a 
}Louis XVI bergere and $60 for a renais 
ssaree throne chair, 

The princival pictures sold at evening, 
March 3, with the painters to whom they 
were attributed, the buyers and _ prices, 
were, 

The Dogana, Venice, J M Turner; J ID. Chap- 
mano... coukpesebawear chek eea ces os BO 
Landscape, George Inness; W. TT. Hunter : 120 
Landscape, with Cattle, BE. Verboeckboven; fh. 

Frankel iw seals ° ie hee eS ; ‘ ; 10d 
Hotel Bourgogne, Moliere’s Time, Early Freneh 

Sehool; L. A. Lanthier . K . 0 
Portrait of Francois Boucher, © A. Van Loo; 
ee Sr eee bones Fiat ‘ 0 
Portrait David Garrick, George Romney; W. T 
Enimet F (onne 4 tane , hactnaw ste ose O00 
Portrait Duke of Marlborough in Armor, Sir Peter 
#ly: Rogers a APE fee ‘ ‘ : ' TS 
Portrait of Himself, William Hogarth; PP. H. Me 
Sd ai wade des 404 > ~ . 115 
Portrait of Louvois, Largilliere: J. D. Lehenhauser. 369 
Portrait of Hon. Thomas Cane, Sir Thomas Law 
rence; C. E. Chapman TURE CeCe eT CCT ETE 
Portrait of Duke of Marlborough, Sir Godfrey 
Kneller; L. A. Lanthier ; TTT ee 
Portrait of a Nobleman, Allan Ramsay; Thomp 
sOn APE RY Peet Pee eee Peer pekerdasansccas See 
Portrait David Garrick, Gainsberough Dupont; W 
W. Brown , warns Va tebe ieeGee eh aneetb ewe . 180 
The pictures brought $5,110, which added 
to the totals of the two afternoon session, 


made a grand total of $15,721 for the sale. 


Mitchell Sale. 

The auction sale at the Davis and Harvey 
rooms in Philadelphia on February 26 and 
27 last. of the collection of old legal por- 
traits formed by Chief Justice Mitchell, of 
Pennsylvania, and which were noticed in 
the ART NEWS when shown at the W. K. 
O’Brien Galleries on Fourth Avenue in 
February, was successful. The prices kept 
un to the average remarkably well. con- 
sidering the business depression of the 
times. Among the buyers were John F. 
Lewis, J. H. Arnold. of the Harvard Law 





$1,800. | 


| brought $40,000, and of 


i paid | 
Ichenhauser paid $1,300 for a 


Graff, of W. K. O’Brien and Company. 
dome of the best prices gained follow: 
Barthurst, $45; $36; Sir John 
Coleridge, 847; lard Cottenham, Lord Eldon, 
bought by W. K. O'Brien & Co,. Lord Elien- 
$36; Lord krsxine, $29; Sir Wm. Grant, 
Lord Hardwicke, $23.50; Lord Jeffreys, $25; 
Lifford, 85%; Lerd Loughborough, $25; Thos 
$37; Lord Manners, $32; Lord Mansfield, 
$35; Karl Mansfield, by Bartolozzi, $32; Lord Ky 
der, S50; Lord Stowell, S50; Lord Thurlow, by 
Turner, $30; Lord Wensleydale, $24. Among the 
crowned bheads.—Cromwell by Bartolozzi., 21; George 
1il., by Say, $42; Princess Ann of Denmark, $343; 
Princess Charlotte by George Dawe, $110; Duchess 
of Kent, $60; Mary Queen of Scots, $20; the same, 

by Ward, $23. 


Clare, 
S065; 
$70; 


Karl Lord 


S54;2 
Lard 
Varker, 


LONDON SALES. 
Sutherland Sale. 


Associated Press cable from London, 
says there has been a deal of gossip about 
the Duke of Sutherland of late, and in 
the clubs it has been openly stated that the 
Duke's recent sale of family pictures at 
Christie’s was due to a very perilious finan 





An 


cial state of affairs, 
The real truth of the matter is that the 
pictures which were sold at Christie’s were 


simply an “overflow” from his various man 
sions, and only one of them, a Van Dyck, 
was of any great value. The pictures only 
this sum the Van 
Dyck brought $7,500. 

The Duke, who is a most enthusiastic tar 
iff refermer, will hand over the $40,000 to 
the Tariff Reform League, which will put 
an end to gossip about his supposed finan 
cial troubles. 


Braikenridge Sale. 


A special cable to the New York Herald 
from London says: 

The sale of the collection of mediaeval 
works of art formed by the late Mr. W. 
|Jerdone Braikenridge, at Christie’s, eb 
ruary 27, led to sensational struggles, and 
will rank among the great events in the 
history of these auction rooms. 

In about ten minutes a total of nearly 
£10,000 was realized for five objects, one 


of which, a Henry VIII. mazer bowl, beat 
all previous records for silver per ounce. 
The first important treasure was a _ thir- 


teenth century ciborium of copper gilt and 


Champleve enamel, probably of English 
workmanship, and believed to have come 
from Malmesbury Abbey. The bidding 
started at one thousand guineas, and at 


£6,000 the unique piece became the prop- 
erty of Messrs, Durlacher. ‘Vhis price con 
stitutes a sale room record for a ciborium. 

The Henry VIII. mazer bow] is of maple 


wood, mounted with silver gilt, with lon 
don hall mark 1534. It was knocked down 
at £2,300 ($11,500) to Messrs, Crichton, 


who thus had the honor of beating all prey 


1Ous silver records, since the mounts can 
not be more than about five ounces in 
weight The mazer bowl! had at one time 
been joined to serve as the foot of an 
Elizabethan tazza of silver gilt, weighing 
twelve ounces, which realized the low price 
of £400 ($2,000), Owing to its being dis 


colored. 

\ pair of candlesticks of comner gilt and 
Champleve enamel, of French’ thirteenth 
century workmanship, brought £ 45( 
($2,250), and the last of these five precious 


objects, a miniature portrait of a gentle 
man. by Nicholas Willard, with the = in 
scription, “Aetatis suae, 1614," made the 
considerable though not excessive price of 


£620 ($3,100.) 


FOREIGN ART AUCTION SALES. 


I‘rederick Muller and Company, of 
\msterdam, announce for the coming 


spring season sfveral important art 
auction sales in their new galleries, 
No, 16-18 Doelenstraat, Amsterdam. 


These will include one of antiquities 
and art objects, one of a fine collection 
of Delft, another modern Dutch 
pictures, still another of aquarelles by 
modern masters, one of old drawings, 
engraved portraits, and geneological 
documents of old Dutch and Belgian 
families, and a most important one of 
old pictures, including Van Bayeren, 
Van Goyen, De Keyser, Molenaer, S. 
Ruysdael, De Vleeger, and Moyen age 
masters. 


Christie, Manson and Woods sold at 
their King Street Galleries in London 


on Wednesday last, and continued sale 


through the week, the beautiful and 
important collection of Sevres and 
Dresden porcelains, formed by the late 
C. J. Dickins. The total of Wednes- 
day’s sale was $100,000 for 104 lots. 


School, Joseph F. Sabin, and Charles H. | Results next week. 


ARTISTS’ CARDS. 


OR SALE—STUDIO COTTAGE AT 
LYME, CONN.—The Dawson cottage 
and studio; for particulars apply to Mr. Arthur 
Dawson, 452 Fifth Avénue, New York. 
FOR RENT OR SALE IN OLD LYME, 
Conn.—An ideal home for an artist, 12 
rooms, furnished and steam heated, 20 acres 
land, large barn and other buildings in good 
condition. For terms apply to David P. Hunt- 
ley, Lyme, Conn. 


W ANTED—The present 
“Walters Catalogue 








the 
Art 


owner of 
of Ceramic 


No. 122” is kindly requested to communi- 
cate with the editor of the AMERICAN 
ART NEWS regarding the text-book, by 
Dr. Bushell, which he can easily obtain 
free of charge. 








Modern Artists 


By CHRISTIAN BRINTON 


A sumptuous volume of valuable suggestive crit 
icism by Mr. Christian Brinton. Comprehensive in 
its scope. The artists discussed are as follows 
Fragonard, Whertz, Watts, Bicklin, Meunier, Whis- 
tler, Von Lenbach, Répin, Sargent, Lavery, Segantini, 
Gari Melchers, Shannon and Ignacio Zuloaga. 

There are fifty-six full-page half-tones of unusually 
exeellent character; four plates in full color, and a 
photogravure of a little-known Whistler head by 
Fantin-Latour, 

300 pages. Size, 744 x 10%, inches. Price, $6 net. 

Send for our Short List of Popular Art Books, 


The Baker & Taylor Co. 


UNION SQUARE NEW VYVORK 


NEW YORK SCHOOL OF APPLIED 
——DESIGN FCR WOMEN 
No. 200 West 23d Street - - - New York 


New building 160 Lexington Ave. Cor, 30th Street open 
about January Ist. 


ALPHONSE MUCHA ir Advanced Design 
also Life Class 




















Silk and Wall Paper Designing, Historie Orna- 
ment, Architeeture, Antique and Costume Classes 
HELEN LOOMIS. Secretary 





THE NEW YORK SCHOOL OF ART. 


(Chase School) 
22837-2239 BROADWAY 





Corner of 80th Street New York City 
WINTER TERM 
SEPTEMBER 9, 1907, TO JUNE 1, 1908. 
Comprehensive Courses in the Fine and Applied Aris 


Daily Classes in Life, Portrait, Still Life, Illustration 
Composition, Design, Interior Decoration, Normal 
Art and the Handicrafts. 

Among the Instructors are: 

Cl fford Carleton, Kenneth Hayes Miller, 

Douglas John Connah Lawton Parker, 
Robert Henri, Frank Alvah Parsons, 
For Cireular and Particulars Address 


SUSAN F. BISSELL, - - - Secretary 








/n order to have the 
STANDARD QUALITY 
insist upon getting always 
F. W. DEVOE & CO.’S 3 
OIL & WATER COLORS 
A full line of other 
ARTISTS’ MATERIALS 


Manufactured by the Largest Dealers in the World 


F, W. DEVOE & C. T. RAYNOLDS CO. 


and for sale by all retailers 
throughout the United States and Canada 


WINSOR & NEWTON’S 


(Limited) 


Artists Materials 
Prepared lvories for Miniature Painting 














Nos. Inches. Each. 
00 Bo ea | 35 
0 2 eB 45 
1 3 2 See ee 55 
2 CS) arr errr 65 
3 2 MEU 5 aso tka hae ab Ao oud oe 90 
4 Oy 2 Sarre ere 1.25 
5 hk > ae Se ree 1.50 
6 te Se eee . 1,80 
7 8 2 a eens 2.20 
8 . ka ere 50 
9 2 US. SRR eee 00 
10 5 EN dah 40 0510'0d Heeb Kh ce wor 4.00 
11 MES 51055 45% p ee Wad ae hee 6.00 
12 Je OS ea ne ee 7.00 
Special quotations for larger sizes and for mounted 
Ivories. Oval Ivortes cut to Order. 


NEW YORK OFFICE 298 BROADWAY 


J. A. MUNKELT, Manager 











AMERICAN 


ART NEWS 











Most Important Picture Sale of the Season 
On Thursday Evening, March 12, 


We shall offer at absolute public sate in 
our Galleries, 546 Fifth Avenue, corner 





MODERN PAINTINGS 


and 





546 Fifth Avenue, N. W. Cor. 45th Street 





Including High Class Examples of 
Troyon, Corot, Mauve, Israels, Harpignies, Ziem, &c., &c. 


“OLD MASTERS” from The Ehrich Galleries, 


Comprising choice works by Sir Thomas Lawrence, Sir Henry Raeburn, 
Sir Joshua Reynolds, Largilliere, Rigaud, Lely, Maes, &c., &c. 


Special View To-morrow Afternoon from 2:30 to 5 o'clock 


On exhibition beginning Monday morning and continuing day and evening until night of sale 


THE FIFTH AWENUE ART GALLERIES 


J. P. 


45th Street, a combined collection of 
320-2 


Julius Oehme, «inn a. 


from the 
GaHeries of 


of 
463-5 
‘Fifth Ave. 


7- 
— 


SILO, Auctioneer Catalogues, 23 illustrations, Fifty Cents 


















PURVEYORS TO | 


yp tn Pajenry 
Somntert ¥ e 6 | 


je & S. GOLDSCHMIDT 
FRANKFORT O/M., KAISERSTRASSE [5 


Mae? 


(jalerie Kleinberger 


9 Rue de l’Echelle 
PARIS 


a) 


Ancient Pictures 
Specialty Dutch, 
Flemish Schools 


HIGH CLASS ANTIQUITIES 


New York Office: 527 Fiith Avenue 


PRESETS 











GALLERY HELBING 


MUNICH Wagtmullerstrasse, 15 


Antiquities—High class old paintings, engrav- 
ings and etchings by Durer, Rembranat. 


DIRECTOR OF PUBLIC SALES 








CHARLES | 


Of 25-27-29 Brook St. London, W. | 
ON VIEW AT | 


251 Fifth Avenue, N. Y. 


Old Renaissance Tapestries and Early 
English Furniture 


40 Old Georgian and Adams Marble Mantel- 
pteces 





The G. von MALLMANN 


GALLERY 
BERLIN, Anhaltstrasse, 7 





High-class Old Paintings and 
drawings. 














WILLIAM MARCHANT & CO. 


THE GOUPIL GALLERY 
5 Regent Street, London, S. W. 


JAMES CONNELL & SONS 


47 Old Bond St. LONDON, W. 


EXHIBITION IN MARCH 
Works by HENRI Le SIDANER 


Selected Paintings re Dutch, | 
Scotch and English Schools|/ Shepherd Bros. | 


27 King Street St. James’s, London 


Oil Paintings | 


by the 
EARLY BRITISH MASTERS 




















Original Etchings by WHISTLER, D. Y. CAMERON, 
E. M. SYNGE and WM. WALKER. | 


HAM 

















OBACH & CO. 


Picture Dealers & Printsellers 
168 New Bond Street 


URGER ER Fes $ 


Antique Works of Art, Curiosities, 
China, 
vw 


London, W. 











Tapestries, Decorative 





Furniture 


PARIS 


St. 


Victoria Gallery 


W. M. POWER 





By special appointment to his Majesty and H.R.H. 
| the Prince of Wales. 


(123 VICTORIA STREET 


Westminster, LONDON 


é 
& 
4 
f 
é 
é 
é 


RVUVVVAVA 


362 Rue Honore 


weeoen 


Adjoining the American Embassy 
A Collection of Old Masters Always on View 


7 


in writiag to advertisers please 


C. & E. CANESSA 


Antique Works of Art 


19 rue Lafayette | 


BALTIMORE, MD. 


FARIS C. PITT, 


516 NORTH CHARLES STREET 





| Art Collectors are invited to examine my stock of Caretully Selected 
Old Paintings, Old China and Silver, Colonial Furniture, etc, 


MODERATE PRICES RELIABLE Goops 





Paris: 








Naples: Piazza di Martiri 


New Vork: 479 Fifth Ave, | 


CHARLES CHIANTELLI 
EXPERT RESTORER OF VALUABLE PAINTINGS 


"oe Sa nae 





|récemment extraites des divers Répertoires | 
| déja publiés: 


715 Madison Avenue New York 


Relining paintings and removing 
blisters from panels a specialty 


MIHRAN SIVADJIAN 
EXPERT 


Egyptian, Assyrian, Greek, and Roman Antiquities, 
Jewels, Arabian and Persian Potteries and 
Rare Objects for Collection. 

PARIS 


17 Rue Lepeletier 


MINASSIAN 
Persian, Arabian and Babylonian Art 
Objects and Potteries' for Collections 

18 Rue Choron, 9th arr. Paris 


References. from the well-known artists. WILH 
FUNK, ROBERT Pg : ar T POLLAK —_ 
o 


Other references given on request. 


Cc. G. SLOAN & CO. 


Art Auctioneers 
1407 G Street 





TRADE-MARK 





Washington, D. C. 


Catalogue Sales, Private or 
Dealers’ Collections or Old 


© | Pieces included on short notice 


CEniSTEeEN 








Le Répertoire Général des Sollecianinanl CORRESPONDENCE AND CONSIGNMENTS INVITEO 
de la France et de ses Colonies, publié par 
E, RENART, expert 4 Paris. 

I4 eme prix fs. 12 net franco. JAMES P. 

S’adresser i l’auteur 2 Rue de Lorraine| SILO 
a Maisons Alfort, Seine (France), qui peut| 


aussi fournir les listes ci-dessous détaillées | 





année, 





Auctioneer 











| Allemagne (Ville de Berlin seulement) 213 ad 
resses ws | 
Belgique avec tables de "classe ment 1225 ‘ndresses 4.54) | 
Espagne y compris le supplément 408 adresses 2.00 P 
Grande-Bretagne et possessions anglaises (avec - 
table des localités) 1683 adresses .......... 5.00 R . venue 
Italle, Rome seulement 77 adresses .... , 1.00 
Pays-Bas 176 adresses Ca Mee CEOs exes os : 1.50 
Portugal 71 adresses... ; 1,00 
Russie, St. Pétersbourg s¢ ule sme mt 160 adre sses 1.50 s 
Suisse avec table de classement 615 adresses. . 2.75 a eries 
Toutes ces listes sont brochées sous | 
couverture papier couleur et neuvent etre 
fournies cartonées et interfoliées de papier 
blane dans notre cartonnage toile avec fers 
spéciaux moyennant un supplément de fs. Important Sales 
1.25. Elles sont accompagnees des adresses 
des principaux marchands antiquatres et 


libraires de Paris, de la Province et de| 


antl | of Art Objects 
All Collectors, All Art Lovers, All Artists 


“Gazette des Beaux Arts” 


Courier of Art and Curiosity, 49th Year, 1907 


Art Reviews. 








The most important and the best informed. of European The 
most beautifully illustrated of all French publications, 


The “Gazette des Beaux Arts” is published in French every month in numbers 


of 88 pages; contains important articles, illustrated and signed by the most 
competent critics for Architecture, Painting. Sculpture, Engraving, Decorative 
Arts of all times and of all countries; Keeps its readers informed of all 
archaeological and historical discoveries, of Art Exhibitions in France and abroad; 


publishes in every number from Four to Eight Engravings distinct from the Text. 
The “Gazette des Beaux Arts” publishes every Saturday and sends, gratis, to 
its subscribers, the 


“Chronique des Arts et de la Curiosite”’ 


all the news of the week concerning Art; announces all Sales, 
Art Competitions, etec., 


which registers 


Exhibitions and etc. 


Price of subscription to the “Gazette des Beaux Arts” 


(Abroad) 
34 frs. One Year 


Price of a single copy 


Offices: & RUE FAVART, PARIS, 


Six months 68 frs. 


7 frs. 50 
(2¢) 











mention THE ART NEWS 
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AMERICAN ART 





NEWS. 











Established 
1833 


FORMED BY THE LATE 


THOMAS 


Oil Paintings by Thomas Moran, J. F. Cropsey, R.A. Blake- 
lock, William Etty, Paul Marny, and others, with a few of the 
most important paintings of Mr. Nast. 


THE ANDERSON AUCTION COMPANY i sascs‘s co. | 


No. 5 WEST 29th STREET, NEW YORK 


Tuesday, Wednesday, Thursday and Friday Evenings, March 10, 11,12 and 13, at 8.30 P.M. | 
The Collection of Paintings, Water-Colors and Engravings | 


Also Painter-Etchings, Fine Engravings in Mezzotints, Colors, Etc. 


Successor to 


NAST 


Water Colors and Drawings by J. W. Alexander, F. S. Church, 
E. A. Abbey, Howard Pyle, Dan Beard, Eastman Johnson, John 
Henry Hill, A. B. Wenzell and others. 


(with Addenda from other sources) | 





Catalogues on Application. 





This Sale will be held in the Howard Building, No. 264 Fifth Ave. (cor. 29th St.) 


Which has been rented temporarily by the ANDERSON AUCTION COMPANY for the sale of several Art Collections during the month 
of March. The regular sales of the Company will be continued as usual at their rooms at No. 5 West 2gth Street. 


Now on Free Exhibition. 


Telephone 3150 Madison. 











E. Gimpel & Wildenstein: Seuiamann & Co. 


Genuine Works 
of Art 


Fligh Class 
Old Paintings 





17 WEST 


New York 


LONDON, 8.W. 
Street 


NEW YORK 
§09 Fifth Ave. | PARIS 


bs Place Vendome 


V.G. Fischer Galleries 
FINE ARTS 


527-529 FIFTEENTH STREET 
Washington, D. C. 


PARIS 
57 Rue La Boetie 


31 St. James 











LONDON OSAKA 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 


CLASSIFIED EXHIBITIONS OF INTERESTING 
OsJEcTs ARE HELD IN OUR NEw GALLERIES 


KYOTO BOSTON 




















LOUIS RALSTON 


Ancient and Modern Paintings 


BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 


326 FIFTH AVE. 


D. K. KELEKIAN 
(gees SS 


NEW YORK 





275 Fifth Avenue 





NEW YORK 
FIVE EAS1 THIRTY-FIFTH STREET “~+)/0%\ a j R eenn fe ve 
Opposite Altman’s eae = “ ar e u g Ss ] 





Potteries, Textiles, Jewels, Etc. 


2 Place Vendome, Paris 


PRINTS 





4¢ Old 





Iasters ” 
wscwsvey) AMERICAN ARTISTS 
Se eae | IN 

The Ehrich Galleries ee canaons 


463-465 Fifth Avenue 


One door above Fortieth Street. Detroit Publishing Cx. 


36th STREET 


SCOTT & FOWLES C0. M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AND 


Water Colors 


of various schools 


Dealers in 


High Class Paintings 
OLD AND MODERN SCHOOLS 


Careful attention given to 

















the cleaning and restoration OLD ENGLISH MEZZOTINTS 
of valuable paintings , . . — AND 
COLORED SPORTING RINTS 
295 Fifth Avenue eg ge 
Between 30th and 3ist Streets London, 15 Old Bond St. 
NEW YORK Paris, 23 Place Vendow 
Y yg 9 “ 
H. O. Watson & Co. } Arthur Tooth & Sons 
We IR KS OF AR ‘2 ESTABLISHED 1842 
Rd ae CAREFULLY SELECTED 
Specialists in Interior Decoration HIG CLASS PAINTINGS 
201A S » York . Sor 
16 West 30th Street, New York 299 Fifth Ave. Corner New York 








LONDON: 175 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 





N. E. MONTROSS 
Works of Art 





Cottier & Co. 
Montross Gallery _ REPRESENTATIVE PAINTINGS 


WORKS OF RODIN & BARYE 
372 FIFTH AVENUE ART OBJECTS 
Corner of 35th Street 


DECORATIONS 
New York 


Cottier Galleries 


3 EAST 40th STREET 





Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View | ° 
, : Blakeslee Galleries 


Also a fine selection of Volkmar Pottery 
WILLIAM MACBETH 
450 Fifth Avenue New York Knickerbocker Trust Co. Bldg. 














R.C.& HW. WM. Vose Cor. Pifth Ave. and S4th St. 
[Paintings . 
Early English, Barbizon I M P O R ‘J AN ] 
Modern Dutch, American EXA M PLES 
320 Boylston St., Boston 
of the 


PICTURE LIGHTING . , . 
= — —— Early English, French, 


is a distinct branch of the lighting business. Ww 
Dutch and Flemish 


have lighted more galleries and individual pictures 
than any other concern in the country. Investigation 
invited. 


| 
New York | 


234 FIFTH AVENUE NEW YORK CITY I. P. FRINK, 551, PEARL st. 


NEW YORK 


In writing to advertisers please mention THE ART NEWS. 


Masters 








